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A NOTE FROM MARIA

Welcome to Woolly’s 43rd Season!

Last season was an incredible return, especially with the
astronomical success of A STRANGE LOOP (did you see that Woolly
won a Tony Award?!). Now this season truly marks the moment that
we break out of our pandemic habits and re-learn how to gather as
a community post-closure. Woolly is in great company amidst the
incredibly dynamic new seasons at our sister theatres all over the
DMV. Thank you for coming back to us. Sitting there in your seat with
this program in your hand, you are a champion of the theatre.

. Why? Because theatre needs REAL LIFE to function. We need the
breathing bodies sitting next to each other in direct relationship to
the breathing bodies on our stages. We need audiences in ways that are much more literal than
many other art forms. Every single artist who worked on this production has been an audience
member like you, maybe in some of the same rooms as you. We gather, we assemble, we
congregate — we are grateful to be in this room with you, with a constellation of people who will
never all be in the same room again.

Audiences are magic. And so is this show.

| first met playwright Jordan Cooper just out of college, 22 years old, in 2017 at The Public
Theater. We were producing a workshop production of AIN'T NO MO” which Jordan had written
as a student while earning his BFA at The New School in NY. The next year, the show premiered
to critical acclaim, and | moved to Washington, DC. The pandemic interrupted the play’s
incredible momentum, so | wrote a long missive to Jordan about how this play HAD to come to
the DMV, to both DC and Baltimore, both cities rich with Black history that has a direct impact on
contemporary life. He said yes and has since worked diligently to carve out our ability to do the
second production of this brilliant play with our colleagues at Baltimore Center Stage. Simply
put, no other theatres in the country have been allowed to do this play but us. And now the
original production is going to Broadway later this fall (!!!) which is a beautifully serendipitous
development. And yes, Jordan is now 27 years old. | cannot overstate how rare this all is.



AIN'T NO MO’ is an absurdist satire that thrives because of the absurd (and frightening) time we
live in. It is a play that demands a deft hand to give the humor its bite. Lili-Anne Brown is that
accomplished director, and | have been looking for a project to bring her back to Woolly. She was
a mainstay with The Second City in Chicago for a long time, and most recently worked on BLACK
SIDE OF THE MOON at Woolly, which is still the best-selling show in Woolly history. We are so
lucky to have her at the helm of this explosive, celebratory, fierce, and funny play.

Hasta la proxima,

TN RE

Maria Manuela Goyanes, Artistic Director
Woolly Mammoth Theatre Company

Woolly Mammoth acknowledges that our theatre stands upon
occupied, unceded territory: the ancestral homeland of the
Nacotchtank whose descendants belong to the Piscataway peoples.
Furthermore, the foundation of this city, and most of the original
buildings in Washington, DC, were funded by the sale of enslaved
people of African descent and built by their hands.

Language developed in consultation
with Dr. Gabrielle Tayac
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Actor’s Equity Association (AEA), founded in 1913, represents more
than 45,000 actors and stage managers in the United States. Equity
seeks to advance, promote, and foster the art of live theatre as an
essential component of our society. Equity negotiates wages and
working conditions, providing a wide range of benefits, including

ACTORS'

The Director of this production is a
member of the STAGE DIRECTORS AND
CHOREOGRAPHERS SOCIETY, a national
theatrical labor union.

fecmenre health and pension plans. AEA is a member of the AFL-CIO, and ';Q.-{-':",‘:. i The_scenic, light_ing, sound, and projection
is associated with FIA, an international organization of performing 'I':J- . y  designers for this production are represented
arts unions. The Equity emblem is our mark of excellence. For more Pigg# Dy United Scenic Artists, Local USA-829 of

information, visit www.actorsequity.org.

the IATSE.



JORDAN E. COOPER (Playwright, he/him) is an OBIE Award winning playwright and performer
who was most recently chosen to be one of OUT Magazine's “Entertainer Of The Year”. In 2020,
he starred in a sold out run of his play Ain't No Mo” which was a New York Times Critics Pick.
Jordan created a pandemic centered short film called “Mama Got A Cough” that's been featured
in National Geographic and was named ‘Best Of 2020° by The New York Times. He was also
featured on the final season of FX's POSE as “MC Tyrone”. He recently created and Executive
Produced his first Television project “The Ms. Pat Show” which is an R-rated ‘old school’ sitcom
that premiered to record breaking numbers on BET+.

LILI-ANNE BROWN (Director, she/her) a Chicago South Side native, works as a director, actor
and educator, and has performed in, directed and produced many award-winning shows in
Chicago and nationally. She is the former Artistic Director of Bailiwick Chicago, where she
focused programming on Chicago-premiere musicals and new play development with resident
playwrights. Recent directing credits include School Girls, or The African Mean Girls Play and the
world premieres of Ike Holter's | Hate It Here and Lottery Day (Goodman Theatre), The Color Purple
(The Muny), Once on This Island (Oregon Shakespeare Festivall, Acoustic Rooster...(Kennedy
Center] Spunk [Roundabout Theatre virtual), Wally World (Steppenwolf Theatre audio), Put Your House in Order (La
Jolla Playhouse). She is a member of SDC, AEA, and SAG-AFTRA, and represented by William Morris Endeavor.

{www.lilbrownchicago.com.}
CAST (alphabetical)

BREON ARZELL (Passenger 2, U/S Peaches, he/him] Detroit native, is an actor, choreographer,
writer, and teaching artist residing in Chicago, IL. While choregraphing for MUNY, Oregon
Shakespeare Festival, The Kennedy Center & more, acting credits include: DREAM (Chicago
Shakespeare Theatre), Little Shop of Horrors, Baskerville (Metropolis Performing Arts Centre); The
Color Purple (Drury Lane Theatre); A Christmas Carol, Objects in the Mirror (Goodman Theatre); The
Brothers Size (Steppenwolf Theatre Company). TOURS: Superman 2050, Murder on the Midwest
Express (Theater Unspeakable, USA); The Comedy of Errors, Neighbours with Long Teeth, among
others (White Horse Theatre, Germany); Alice in Wonderland, Peter Pan, among others (ACLE Theatrino, ltaly). In
the world of television, he is a recurring character on South Side [HBO Max], and choregraphed for The 4400 (CW).
The recipient of 6 Joseph Jefferson Awards and 2 Black Theatre Alliance Awards (Chicago), he has also been
recognized as one of New City Magazine’s 50 Players of Chicago in 2018 & 2020. Along with other original works
(both stage and film), he is the co-creator and playwright of the revival and resurrection of the historical black
musical, In Dahomey. @breonarzell and breonarzell.com

SHANNON DORSEY (Passenger 1, she/her] Woolly Mammoth: Fairview, BLKS, Familiar, An
Octoroon, Kiss | Off-Broadway: Shakespeare Theatre: Red Velvet | 777 Theater: The Great MacDaddy
| SummerStage: The Power of the Trinity | West End Theatre: The Man Who Ate Michael Rockefeller |
Compagnia de’ Colombari: Revelation. REGIONAL: Arena Stage: The Freewheelin’ Insurgents, All the
Way | Ford’s Theatre: The Mountaintop* A Christmas Carol | Cincinnati Playhouse in the Park: The
Trip to Bountiful, Safe House, Two Trains Running | Round House Theatre: Two Trains Running | The
Kennedy Center: Synetic’s A Midsummer Night's Dream, Carmen, From the Mouths of Monsters | Studio




Theatre: Skeleton Crew, Marcus; or the Secret of Sweet, In the Red and Brown Water | Mosaic Theater: Unexplored Interior
| Everyman Theatre: Stick Fly | Perseverance Theatre Alaska: A Raisin in the Sun. FILM: Master (Sundance Film Festival,
Amazon Prime), Life on the Rocks (Cannes World Film Festival]. Shannon is an award-winning multidisciplinary artivist
based in DC and NY. A seven-time nominee and a recipient of The Helen Hayes Award (Outstanding Ensemble}, she
is @ Woolly Mammoth Company member and a TCG Fox Fellowship recipient. Training: Jones-Haywood School of
Dance; Duke Ellington School of the Arts; Temple University: BA Theater and BA African American Studies; The Ecole
de Danse de Cannes Rosella Hightower, Cannes, France | @cooldiscoshann | www.Shannd.com

LANISA FREDERICK (Passenger 5, she/her] is a Los Angeles based actor, writer, and voiceover
artist. On-screen credits include Black Lady Sketch Show, Brooklyn 99, Young Sheldon. Frederick
has worked theatrically at Goodman Theatre, Chicago (Measure for Measure, By the Way Meet
Vera Stark), Steppenwolf (The Wheel), Second City Chicago (Soul Brother Where Art Thou, Deja Vu),
| Singapore Repertory Theatre (Disgraced). As a voiceover artist LaNisa can be heard in Ada Twist,
& 1|\ (animated series from Barack and Michelle Obama’s Higher Ground Productions), Jodie starring
b i .|'" Tracy Ellis Ross, and Disney’s Strange World starring Gabrielle Union. Video game credits include
Call of Duty, The Walking Dead, and League of Legends. She is a freelance writer on the new Disney Junior animated
series Hey AJ, based on the children’s books by former NFL player Martellus Bennett. In addition, Frederick is
in development for an adult animated series that she co-created. Represented by Zero Gravity Management,
Maritza Cabrera.

MELANIE A. LAWRENCE (U/S Passenger 4 & 5, she/her] is thrilled to be appearing at Woolly for
the first time. As a proud D.C. native, actor, teaching artist, and costume designer, recent credits
include touring the U.S. in A Raisin in the Sun and A Midsummer Night's Dream with the National
Players (Olney Theatre Center), Love’s Labor's Lost (u/s Folger Theatre), The Quadrant Series
(Theater Alliance), The Laughing Club (Klexography: Rorschach Theatre], The Crucible (Tituba),

Anton in Show Business (Costume Designer] (Silver Spring Stage), and Milk Like Sugar (Simpatico
- . Theatre]. Training: Temple University BFA, British American Drama Academy: Midsummer in
Oxford, School at Steppenwolf, and Studio Acting Conservatory. She is a member of Delta Sigma Theta Sorority,
Inc. and thanks her friends, family, and sorors for their love and unyielding support. She thanks the ancestors for
paving the way to make this dream possible for her. IG: (@Melohdramatic

SHANNON MATESKY (Passenger 3, she/her) is an actress, writer, producer, director based in
Los Angeles. Her plays include Put Your House in Order (La Jolla Playhouse), Antony & Cleopatra
and Macbeth (Backroom Shakespeare New York], Kid Prince and Pablo (Ars Nova/NY Stage and
Film), Hit The Wall (Steppenwolf Garage), How Long Will | Cry? (Steppenwolf] and The March
(Steppenwolf]. Shannon has assistant directed RACE (The Goodman) and Tartuffe/Misanthrope
(The Court Theater). Shannon authored four solo shows She Think She Grown, We Gotta Eat,
The Saga of the Return, and Heartbreak Hotel: Whitney. Shannon has produced digital content,
conferences, live events and festivals including Brave New Voices, and Life is Living. Shannon also created a
monthly performance art series in Brooklyn, NY Queer Abstract, and is an original cast member and writer for
Chicago’s The Fly Honey Show [The Inconvenience). She is currently seeking representation. @smatesky and
shannonmatesky.com




JON HUDSON ODOM (Peaches, he/him] An Octoroon, Botticelli in the Fire, and Shipwreck (Woolly
Mammoth Theatre] Miss Black For President, The Seagull (Steppenwolf) Who's Afraid of Virginia
Woolf (Denver Center for the Performing Arts) Witch (Writers Theatre); On Clover Road (American
Blues Theatre); A Christmas Carol (Goodman Theatre) The Magic Play (Actors Theatre of
Louisville), Angels in America parts 1 & 2 (Round House and Olney Theatre Center), The Magic Play,
Piano Lesson, Our Town, Hay Fever and Colossal (Olney Theatre Center) Christmas Carol (McCarter
Theatre Center), Nat Turner in Jerusalem and Passion Play (Forum Theatre) Father Comes Home
From the Wars parts 1,2 & 3 [Round House Theatre), The Swindlers and Twelfth Night (Center Stage Baltimore),
Under the Skin (The Public Theatre ME),Yellowman (Rep Stage), You Can't Take It With You (Everyman Theatre), A
Christmas Carol & Our Town (Ford's Theatre), 2-2-Tango (StudioTheatre) TV: “Lovecraft Country” (HBQ), “Somebody
Somewhere” (HBO), South Side (HBQ), “Chicago PD” (NBC) Film: "A Savage Nature”, “The Year Between”. He is a
three time nominee and a recipient of the Helen Hayes Awards. He is a company member at Woolly Mammoth
Theatre, and an Artistic Associate at Olney Theatre Center. Education: University of North Carolina School of the
Arts. Represented by Paonessa Talent and Kaplan Mills Entertainment.

BRANDI PORTER (Passenger 4, she/her] Broadway: Clyde’s (Letitia u/s), A Bronx Tale (Swing/ Jane
u/s). 1stNat'LTour: ABronxTale (Frieda/Janeu/s). Off Broadway: Trevor:ANewMusical (DianaRoss/
Mom u/s), Junie B. (Lucille). Regional: Nunsense, Festival of the Lion King, Little Shop of Horrors,
Avenue Q and RENT. Endless gratitude to God, SAKS&, MSA Agency, JZ Casting and our creative
team! Training: MFA Boston Conservatory. Love to my husband Armen, Mom, family and friends.
IG: @thebrandiporter

JOSHUA STREET (U/S Passenger 2, he/him] is excited to be working with Woolly Mammoth
again. A graduate of Georgetown University’s Theatre & Performance Studies program, he has
been working professionally in the DMV area for six years, working with several companies in the
DMV, including Adventure Theatre, the Rainbow Theatre Project, the Fractal Theatre Collective,
and the Drunk Shakespeare Society. Past credits include ‘Inherit the Wind,” ‘Hamlet,” 'Romeo and
Juliet,” Jeffrey,” and the world premiere of ‘Make Way for Ducklings.” He would like to thank Woolly
Mammoth and his fellow cast and crew members for all their hard work to bring the show to life.

RENEE ELIZABETH WILSON (U/S Passenger 1 & 3, she/her] is excited to make her Woolly
Mammoth Theatre debut as an understudy for Ain't No Mo". Selected theatre credits include
Moon Man Walk at Constellation Theatre Company; Native Son and Milk Like Sugar at Mosaic
Theatre Company; Nollywood Dreams (u/s & performed) at Roundhouse Theatre; Seven
Guitars (u/s) at Arena Stage; Kings (U/s) and Skeleton Crew (U/s & Performed] at Studio
Theatre; The Veils with Nu Sass Productions; God Is A Verb with Hook and Eye Theater
Company, Red Shoes at Wits Theatre; and Intimate Apparel (upcoming) at Theatre J. She is a
graduate of The Duke Ellington School of the Arts and has a BFA in Drama from NYU Tisch School of the Arts.
Instagram: (@actpoetic88




CREATIVE TEAM

COLIN K. BILLS [Lighting Designer, he/him] is a Woolly Mammoth Theatre Company Member and an active
member of Woolly’s equity, diversity, and inclusion working group. He has lit over fifty productions at Woolly
Mammoth, including Fairview, Gloria, Botticelli in the Fire, An Octoroon, Black Side of the Moon, Oedipus el Rey,
Clybourne Park, and Dead Man's Cell Phone. As a Conspirator with the devised theater company dog & pony dc, he
collaborated in the writing, direction, and design of A Killing Game and Beertown. His designs have been seen at
nearly every theater in the Washington, DC, region, as well as nationally and internationally. Colin has won three
Helen Hayes Awards and is a recipient of a Princess Grace Fellowship in Theater. He is a graduate of Dartmouth
College. (website]

KORIE BOOKER (Wig Stylist, she/her] is cosmetologist with a passion for art and design. 1st place winner of the
Reunion Hair Battle in both the stage and fantasy competitions, she has stunned viewers for 6 years with her hair
sculpting skills. She is graduate of Berea College and Bennett Career Institute.

MADOLYN FRIEDMAN (Assistant Stage Manager, she/her] Madolyn is thrilled to join the cast, creatives, and crew
for her Woolly Mammoth and D.C. Theatre debut. Off Broadway credits include: A Strange Loop, Heroes of the
Fourth Turning, If Pretty Hurts Ugly Must be a Muhfucka, The Thanksgiving Play (Playwrights Horizons) Regional
Credits include: Row (Williamstown Theatre Festivall, Sweat, A Christmas Carol, Amerikin, Deadman’s Cellphone,
Born With Teeth (Alley Theatre), Hook's Tale (Stages), The Cake, Memoirs of a Forgotten Man, We Will Not Be Silent,
Welcome to Fear City, Not Medea (Contemporary American Theater Festival), Nutcracker, Sleeping Beauty, The
Robbins/Concert Repertory (Boston Ballet). Education: BFA Stage & Production Management, Emerson College.

JOHN KEITH HALL (Stage Manager, he/him) Previous Woolly credits: Where We Belong, Hi Are You Single,
Shipwreck, The Peculiar Patriot, Gloria, Familiar, Hir, An Octoroon, and The Nether. His other DC credits include
many productions at The Studio Theatre including: Bad Jews, Choir Boy, Water By The Spoonful, Tribes, Torch

Song Trilogy, 4000 Miles, In The Red And Brown Water, The History Boys, and The Road To Mecca; Ain't Misbehavin’,
Soon, and West Side Story at Signature Theatre; The Producers, Mary Poppins, Sweeney Todd, Annie, The Crucible,
On The Town, Matilda, Cabaret, and Beauty & the Beast at Olney Theatre Center. Regional credits include several
seasons as a Resident Stage Manager at The Barter Theatre in Virginia where he supervised over 40 productions,
Shadowland Stages in New York, and Virginia Musical Theatre in Virginia Beach. A graduate of Virginia’'s
Longwood University, John is a proud member of the Actors’ Equity Association.

JYREIKA GUEST (Fight & Intimacy Choreographer, she/her) is an actor, dancer, poet, and intimacy director/coordinator
based in Chicago, IL, and thrilled to work with Woolly Mammoth for the first time! Her philosophy as both an

Actor and Intimacy Director is advocating for the culture to change for not only the performers but for the whole
industry. Chicago credits include Lindiwe U/S (Steppenwolf); Frankenstein (Remy Bumppol; columbinus (The Yard
Theatre Company); In the Blood (Red Tape Theatre); Fly Honeys Show (The Inconvenience Project); The Wiz (Kokandy
Productions); The Adventures of Robin Hood (Filament Theatre). Intimacy direction credits: Fun Home, Groundhog

Day, Rock of Ages, and Hand to God (Paramount Theatre-Aurora), The Last Pair of Earlies (Raven Theatre); Seagull
(Steppenwolf) Intimate Apparel (Northlight Theatre); The Light (Coalescence Theatre); Fire Shut Up in My Bones (Lyric
Opera Chicago); Film/TV credits: Starz Force Season 1 &2, Heist 88, She is proudly represented by Shirley Hamilton Talent. IG: @jevelyng



VENUS GULBRANSON (Associate Lighting Designer; she/her] Born in Davao City, Philippines, Venus is a proud Filipino
lighting designer for theatre, dance, and events. Credits include: New Studio on Broadway: Breathe; Monumental
Theatre: Tick Tick Boom; Head Over Heels; Keegan Theatre: N; Shakespeare in Love; Creative Cauldron: Girls On
Madison Street; BSU: Dreamygirls; Dance Concert; Arena Stage: Kathleen Turner Concert; Voices of Now; Dance

Place DC: Reform Live; ASST: Ford’s Theatre: Grace; My Lord What A Night; La Jolla Playhouse: To The Yellow House;
Signature Theatre: RENT; She Loves Me; Arena Stage: Indecent; Jubilee; Anything Goes; Baltimore Center Stage: The
Garden; Barrington Stage Company: Into The Woods. Venus also serves as an Artistic Advisor for Monumental Theatre
and is an alum of the United States Institute for Theatre Technology (USITT) Gateway Program for underrepresented
artists in the industry. venusgulbranson.com

YVONNE L. MIRANDA (Costume Designer, she/her) i is excited to make her debut at Woolly Mammoth Theatre for this
wild ride of a show. An Operation Iragi Freedom combat war veteran of the United States Marine Corps she traded in
her combat boots for a career in theatre artistry after returning to her hometown of Dallas, Texas. A graduate with

a focus in costume/scenic design she received her M.F.A. in Stage Design from the Meadows School of the Arts at
SMU. Her passion for visual storytelling has led to a diverse array of work in film/television, opera & much more. She
recently relocated to the Chicago, IL area & has several exciting upcoming productions all over the U.S. along with a
recent exhibit of her work on display at the McNay Art Museum in San Antonio, TX & featured work in an upcoming
publication titled Scene Shift due this August. www.yvonnemirandadesigns.com

TOSIN OLUFOLABI (Sound Designer, she/her) is a sound designer and deviser. Her sound designs include Fires
in the Mirror (Theater J); Crying on Television (Everyman Theater); There's Always the Hudson, Hi, Are You Single?,
Gloria (Woolly Mammoth); it's not a trip it's a journey, Sleep Deprivation Chamber, School Girls; Or, The African Mean
Girls Play (Round House Theatrel; The Great Khan (San Diego Rep); The Thanksgiving Play (Olney Theatre Center);
In the Middle of the Fields (Solas Nua); Ghost/Writer (Rep Stage); A Wind in the Door, The Adventures of Xenia Oya
Pts 1 & 2 (Kennedy Center TYAJ; Distance Frequencies (Rorschach Theatre); Sherlock Holmes and the Adventure of
the Dancing Men, Loveday Brooke in the Mystery of the Drawn Daggers & Lovers’ Vows (We Happy Few); Head Over
Heels (Monumental Theater); My Barking Dog (Edge of the Universe Players 2); Peepshow (dog & pony dc); Lela &
Co. (Factory 449)

NAILAH HARPER-MALVEAUX (BOLD Rising Director/ Assistant Director, she/her) is a generative artist and director
focused on transformative new work. She is Woolly Mammoth’s BOLD Rising Director. Select directing credits include
Dipika Guha's world premiere Getting There, Aimee Suzara's The Real Sappho and Loy A. Webb’s The Light. She has
associate/assistant directed at Williamstown Theater Festival, Berkeley Rep, A.C.T., Z Space and Crowded Fire. She is
a member of the inaugural cohort of the Artistic Caucus, a group of 4 freelance artists designed to initiate curatorial
disruption and advocate for new artists at Woolly Mammoth, Baltimore Center Stage, the Rep of St. Louis and Long
Wharf. Former fellowships include the Bill Foeller Directing Fellowship at Williamstown, the Directing Fellowship at
Berkeley Rep and the Community Producing fellowship at A.C.T. She graduated with a B.A. in Theatre Studies and
American Studies from Yale University.

DANA HURD (Special Effects and Makeup Stylist, they/them] is a makeup, wig, and wardrobe stylist who has
worked extensively for two decades of live events, photography, stage, and video. Corporate clients include
Amtrak, L'Oreal, Northwestern Mutual, Oura, Popeye’s, Under Armour, Vidal Sassoon, and Wella. Dana has



worked behind the scenes on television crews for ESPN:30 for 30’s Sole Man and Long Gone Summer, PBS’s
The Contenders, and Discovery Channel's Who The *Bleep* Did | Marry? Their work has been published in
Cosmopolitan, Elle, Esquire, Glamour, Town And Country, Women’s Health, and XXL Magazine, and can be seen
at studioDmakeup.com

BECCA JANNEY (Associate Costume Designer, thon/they] is delighted to be working on their first Woolly
Mammoth production! They are currently a second-year MFA costume design candidate at UMD. Assistant
design credits include: Hot Wing King at Studio Theatre. Costume Design Credits Include: UMD (Lost Patterns,
Fefu and her Friends), Baylor Theatre (Dancing at Lughnasa, Peter and the Starcatcher, Rhinoceros, She Kills
Monsters: Virtual Realms), WaterTower Theatre (Everything is Wonderful, Godspell, Harvey) and Stage West
Theatre (Ada and the Engine). Website: beccajanney.com

ARNEL SANCIANCO (Scenic Designer, he/him) makes his Woolly Mammoth debut with Ain't No Mo. Arnel is an
award-winning set designer and a professor of scenic design at Arizona State University. He is a graduate of
Northwestern University where he received his MFA in stage design. Arnel has designed all around the United
States. Credits include Once on This Island (Oregon Shakespeare Festival), The Color Purple (The Muny), The
Lifespan of a Fact (Repertory Theatre of St. Louis), Acoustic Rooster’s Barnyard Boogie (Kennedy Center), Put Your
House in Order (La Jolla Playhouse), Lottery Day (Goodman Theatre), Choir Boy, | Am Not Your Perfect Mexican
Daughter, We Are Proud to Present, (Steppenwolf], Athena, A Doll's House (Writers Theatre), Nina Simone: Four
Women (Arizona Theatre Company), The Mousetrap, Photograph 51, The Belle of Amherst (Court Theatre), Twelfth
Night (American Players Theatre), The Nerd, The All Night Strut! (Milwaukee Rep). ArnelDesigns.com

BALTIMORE CENTER STAGE Founded in 1963 and designated the State Theater of Maryland in 1978, Baltimore
Center Stage provides the highest quality theater and programming for all members of our communities,
including youth and families, under the leadership of Artistic Director Stephanie Ybarra. Baltimore Center
Stage ignites conversations and imagination by producing an eclectic season of professional productions across
two mainstages and an intimate 99-seat theater, through engaging community programs, and with inspiring
education programs. Everything we do at Center Stage is led by our core values—chief among them being
Access For AlL. The Baltimore Center Stage mission is heavily rooted in providing active and open accessibility
for everyone, regardless of any and all barriers, to our Mainstage performances, education initiatives, and
community programming.




LOBBY ART: RETURN OF THE SHAOLIN PENCIL

ANIEKAN UDOFIA Aniekan Udofia has a formidable reputation as a powerful painter and illustrator.
Whether through multi-layered compositional complexity and suggestive narrative or straightforward
human form, there is often autobiographical material at play. Udofia garnered national attention in
the early 2000s with his illustrations for publications such as XXL, Vibe, DC Pulse, Frank151, While
You Where Sleeping, and The Source.

In recent years he has become well known for his many vibrant murals around the nation’s

capital with quite a solid clientele list including Toyota, American Express, The Office of Unified
Communications, Murals DC, Museum of Public Art, and a host of small businesses and property
owners. Udofia’s murals share the rich history and culture of the different communities they are
created in, whether it's the gagged George Washington on 15th and U Street, the very bright and
colorful Marvin Gaye in the Shaw area, or his most famous Ben’s Chili Bowl mural which celebrates
iconic African-American figures. His public works speak for themselves. Udofia lives and works in his
studio in the Adams Morgan area of Washington, DC.

RIWHYTE.COM | 202.505.1985
1726 20TH STREET NW WASHINGTON, DC 20009



NEW WORK NOTE
A Conversation with Lili-Anne Brown

Ain't No Mo’ director Lili-Anne Brown sat down for a Zoom
conversation with Woolly’s New Work department in July to talk
about absurdity, comedy and baggage.

Sonia Fernandez: What drew you to Ain’t No Mo?

Lili-Anne Brown: Ain’t No Mo” is Black as hell. That's what drew me
to it and it’s hilarious. Ain’t No Mo” has the same kind of sense of humor that | do and the same pop culture
references. It felt like it was written for me.

| am very interested in a lot of the new work. There’s a new generation of Black playwrights that are

coming back to the same vibe as the Black Arts Movement, where they are writing Black plays that are not
concerned with whiteness. They're just Black plays that speak to Black people and talk about Black shit. The
end.

Fatima Dyfan: In your experience with new work, and plays that engage with race, what does Ain’t No Mo’
bring to the conversation?

Lili-Anne Brown: Oh, Ain’t No Mo’ brings a sense of the present. It is a very ‘right now’ conversation. Yet

it manages to encompass the historically universal as well; that’s the funny thing. It does it because it
doesn’t try, because Black people’s experience in America and our pain is historic and all-encompassing
and universal. So, we don’t have to be like “Let’s talk about slavery.” If we say, “Let’s talk about being Black
in America,” then it goes without saying. And so, the larger conversation that Jordan is saying, “You know. |
know” and we're off to the races. That’s just so perfectly explosive and | appreciate it because it allows us to
get right into the heart of it because we’re not busy explaining shit.

Fatima Dyfan: How real does this world feel to you? Is it possible to send all the Black people to Africa and
could you see that?

Lili-Anne Brown: That is such a good question, because | think it is real in the minds of every Black person.
| think every single Black person has, at least once in life, contemplated leaving. People say it all the time
“I'm going to Canada.” People say it all the time - but | am legit. | keep a go bag. | know where all of my
finances are and how they could be moved if | needed to. | have backup people. | have things written out. I'm
for real because what I'm not going to do is get got. | feel like everybody who is sitting around talking about
“Oh it's so crazy and it's gonna be like Handmaid's Tale”, I'm like, “It might be!” Because everybody, have you



seen Cabaret? Learn something from musical theatre! These mother fuckers were rolling around Weimar
Germany having a good old time and the next thing you know they were in a damn concentration camp, and
they didn’t think that was gonna happen. And that was not that long ago! That was in my father’s lifetime. My
dad who raised me, who was in World War Two, experienced that. I'd be a fool to think it couldn’t happen in
my lifetime. It just happened.

So, to me, this is very real. We don't think it is. It feels absurd because everything feels absurd. | love to dwell
in absurdity. One of the reasons | do musical theater is because | am like, you know what? The jig is up. We
are in a theater, Sing! Dance! Whatever. Let’s go there, because here, where we are is just as absurd. The
world is absurd. Sometimes | think things that are supposed to be realistic, sometimes those are the things
that are not realistic.

Sonia Fernandez: Humor is powerful in that way.

Lili-Anne Brown: Some of us are just that way. Some people are really serious, and some people sing, and
some people tell jokes with the pain. My house burned down in 2015. | lost everything. | was homeless, | did
not own things. | had the clothes on my back. So, | started a hashtag - #BurnDownForWhat. [This references
the hit song “Turn Down for What” by Lil' Jon]. | went through a year-long project of rebuilding my house.

It is the hardest thing I've ever done in my life. So, | get it because that is just how | have to deal with the
absurd pain of life. What are you gonna do - just cry forever? What are you gonna do? | have to make art. |
have to do bits and sometimes sing. That's all | know to do.

Sonia Fernandez: | feel like you just dropped the mic right there. Art as the response to the absurd pain of
life.

Lili-Anne Brown: We're so lucky to be artists because we actually grapple with that. | wish everybody did and
that’s why | think everybody should do art, or witness art, or have it in their lives because | don't know how
anybody else is dealing. | really don't.

Sonia Fernandez: | think they're not.

Lili-Anne Brown: | know. That's why there’s an opioid crisis. I'm like, “See if they had more musicals | swear
to God, they would not be doing fentanyl.

Fatima Dyfan: Our last question is about your favorite moment in this play. What are you excited to direct?

Lili-Anne Brown: You know what, I've been obsessed with Miss Bag since forever. | just | love the whole

idea of Miss Bag, even though | am still somewhat unclear about her. | love that. The first time | read the
play, | was like “Wait, who is? What? Is it inanimate? Is it a person?” Then | went back to the page with the
characters, and | was like, “Who plays Miss Bag? Nobody!” | was so confused. | had such a journey and it's a



bag! The prop designer was like “What is this?” | was like “Well, she is Blackness.”

But the thought of something that is carrying our culture and we're going to leave. And we are worried about
what we can carry. | get really emotional because I'm just like, that's the real, that's the real tea. That is

the real thing that is so embedded in this play. It is hilarious and absurd. This little piece of something that
actually is insane, and most people are going to be like, “What the fuck is that,” but it is really deep. And it's
talked about all through the play - Blue says, “Where's my stuff?” All through the play it's there, you just
have to look for it — it's about our stuff. Do we carry it? Do we have it? Do we take it with us? Is it something
that's with us at all times? Can we lose it? Because there’s this supposition in the play that if you stay

behind you will be transmogrified. So, it's not just about leaving - that's why it's called Ain't No Mo". We are
inextricably American. Black people ARE America. So, if we go, what would we carry and what would we lose
and what would America lose. That's even the crux of the title, it's Ain't No Mo” Blackness.

That's what I'm noodling real hard right now because | think it's really important. | am not somebody that
can answer everything about a play before | do the process. | don’t have everything perfectly thought out, |
need collaborators, | need the magic of the process. | have some brilliant people that I'm working with so
I'm very excited to get in a room with them and say like “What is this, what do y’all think, | don’t know, like,
here’s what | got so far; | need y'all to help carry it the rest of the way.”

Sonia Fernandez: | love that. Thank you so much for this rich conversation.

Lili-Anne Brown: I'm sorry | swear like a sailor. | don’t care if you print it. It's just how | speak. | like to say
that | speak using hot sauce.

Sonia Fernandez is Woolly Mammoth’s Director of New Work.
Fatima Dyfan is Woolly Mammoth’s Miranda Family New Work Fellow.

TALKBACKS

The first talkbacks of the season are here! Join us after the show to explore the creative
process and narrative themes of Ain't No Mo’ with the actors and Woolly staff.

FRIDAY, SEPTEMBER 16TH
SUNDAY, SEPTEMBER 25TH (MATINEE)
SUNDAY, OCTOBER 9TH (MATINEE)
ASL interpreted



ABOUT wWOOLLY MAMMOTH

The Tony Award®-winning Woolly Mammoth creates badass theatre that highlights the
stunning, challenging, and tremendous complexity of our world. Woolly is proud to be
considered “a national champion of the new—and frequently provocative—American play”
[Washington Post).

For over 40 years, Woolly has maintained a high standard of artistic rigor while simultaneously
daring to take risks, innovate, and push beyond perceived boundaries. Woolly Mammoth was
co-founded in 1980 by Roger M. Brady, Linda Reinisch, and Howard Shalwitz and is now co-

led by Artistic Director Maria Manuela Goyanes and Interim Managing Director Ted DelLong.
Located in Washington, DC, equidistant from the Capitol Building and the White House, this
unique location influences Woolly's investment in actively working our mission: To produce
courageous and invigorating new work to radically redefine theatre as a catalyst for an
equitable, creative, and engaged society.

One of the few remaining theatres in the country to maintain a company of artists, Woolly
serves as an essential research and development role within the American theatre.

Plays premiered here have gone on to productions at hundreds of
theatres all over the world and have had lasting impacts on the field.

A Strange Loop was produced at Woolly in 2021 and is currently on Broadway, having recently
won the Tony Award® for Best Musical. Other notable highlights include the world premiere
productions of Danai Gurira’s Eclipsed in 2009 that later went on to be the first Broadway
play with a cast & creative team of all Black women; Bruce Norris’ Pulitzer Prize-winner
Clybourne Park in 2010; and Anne Washburn’'s Mr. Burns: a post-electric play in 2012. Woolly
produces theatre beyond our building by sending productions like Aaron Posner’s Stupid
F*cking Bird across the nation, bringing Aleshea Harris's What to Send Up When It Goes Down
to neighborhoods throughout DC, and launching a national tour of Madeline’s Sayet's Where
We Belong.

Woolly has built a reputation for innovation off the stage as well. Woolly values building
relationships with its local community and resident artists in the DMV area. Our nationally-
acclaimed Connectivity Department is one of the ways we accomplish this by linking Woolly
to like-minded community organizations in order to generate mutually beneficial, impact and
power-aware partnerships.



We’ve earned our reputation by
holding fast to our core values.

We are an anti-racist and radically inclusive community—across race, ethnicity, nationality, age,
gender identity, sexual orientation, physical ability, socioeconomic background, and political
viewpoint—in which all are encouraged to exchange ideas freely and reach for new understanding.
We are a supportive home for creative risk-taking by our company and guest artists, staff, board,
volunteers, audiences, donors, and colleagues. Through relentless inquiry and experimentation,
we strive for world-class excellence and innovation in every aspect of our work.

Our audience completes our mission.

Woolly attracts one of the youngest and most diverse theatre audiences in DC, and we're
committed to making our work widely accessible. Woolly was the first to pioneer Pay-What-
You-Will tickets in the DMV, which are now available at every single performance. We also
offer $20 day-of-show Stampede Seats, $20 tickets for all patrons 30 and Under, and a variety
of discounts for educators, members of the military, and artists.

Thank you to all of our donors, subscribers, and audience members.
With your support, we will continue to find and
produce the most innovative new plays in America.

A Strange Loop: Jason Veasy (Thought 5], John-Michael Lyles (Thought 3), Jaquel Spivey (Usher), John-Andrew
Morrison (Thought 4), James Jackson, Jr. (Thought 2], Antwayn Hopper (Thought 6)
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WOOLLY LEADERSHIP

MARIA MANUELA GOYANES (she/her] is the Artistic Director of Woolly Mammoth
Theatre Company. Prior to joining Woolly, she served as the Director of Producing and
Artistic Planning at The Public Theater, where she oversaw the day-to-day execution of a
full slate of plays and musicals at the Public’s five-theater venue at Astor Place and the
Delacorte Theater for Shakespeare in the Park. Earlier in her career at The Public, she
managed some of the theater’s most celebrated productions, including Hamilton by Lin-
Manuel Miranda, Josephine & | by Cush Jumbo, Straight White Men by Young Jean Lee,
Barbecue by Robert O'Hara, and Here Lies Love by David Byrne and Fatboy Slim. While

at The Public, Maria also held a position on the adjunct faculty of Juilliard and curated the junior year
curriculum of the Playwrights Horizons Theater School at NYU. She has guest lectured at Bard College,
Barnard College, Brown University, Columbia University, Juilliard, the National Theater Institute at

The Eugene O’Neill Theater Center, UCSD, the University of Texas-Austin, and Yale University, among
others. Since 2015, Maria has also served as a member of the board of the National Alliance for Musical
Theatre. From 2006 to 2008, she co-chaired the Soho Rep Writer/Director Lab with Jason Grote, and
from 2004 to 2012, Maria was the Executive Producer of 13P, one of her proudest achievements. Maria
is a first-generation Latinx- American, born to parents who emigrated from the Dominican Republic and
Spain. She was raised in Jamaica, Queens, and has a collection of hoop earrings to prove it. She earned
her Bachelor of Arts in 2001 from Brown University.

TED DELONG (he/him] is the Interim Managing Director of Woolly Mammoth Theatre
Company. Ted comes to Woolly after a decade at the Oregon Shakespeare Festival as
General Manager and Associate Producer. At OSF, Ted led OSF’s contracting processes,
capital facility planning and development, and oversaw a portfolio of operational
departments. Ted has previously held positions at Yale Repertory Theatre, Berkeley
Repertory Theatre, the Magic Theatre, the Berkshire Theatre Festival, Baltimore Center
Stage, and AMS Planning & Research. Ted is a Phi Beta Kappa graduate of Knox College
and holds an MFA from Yale School of Drama, where he was the recipient of the Morris
J. Kaplan Award for Theater Management.

MASK REQUIREMENTS

All audience and staff members are required to wear a mask inside the building (when not actively eating or
drinking). We encourage guests to wear a KN95 mask, but all masks covering the nose and mouth are accepted.



Artistic Director...........cccoooviiennnen. Maria Manuela Goyanes
Interim Managing Director.........ccccooeiieninnnnn. Ted Delong
Artistic Director Emeritus.............ccccoeeee. Howard Shalwitz
ADMINISTRATION
Associate General Manager.............ccccoceeeve. J.P. McLaurin
Finance & Business Manager ... Janice Rattigan
Rentals & Operations Manager-............. Shalom Omo-0Osagie
Company Manager.........cccccovviniiinicinieceeee, Elynora Sapp
Executive Assistant............c.cccoceiiiiiiinnes Jasmine Mitchell
ARTISTIC

BOLD Associate Producer.............cccccceienne Mekala Sridhar
BOLD Rising Director ..................... Nailah Unole didanas'ea

Harper-Malveaux
Resident Intimacy Consultant........................ Chelsea Pace

NEW WORK
Director of New Work..........ccccooinieniinnnn. Sonia Fernandez
Miranda Family New Work Fellow.... Fatima Dyfan
PRODUCTION
Director of Production..........c.ccoooeeiiiiincncnennn, Ben Levine
Technical Director ............cccooiiiiiiiiice David Phelps
Scene Shop Supervisor ...................... Sunny Cushing Spiller
Properties Supervisor.. Becca Tuteur
Costume Supervisor............cccceeennee. Andrew Landon Cutler
Lighting Supervisor...........ccccoovveviiiiieeninens Elliot Peterson
Production Coordinator Lauren Pekel
Seasonal Carpenter..........cccccoeviieiiiiiieeenns Valarie McFatter
DEVELOPMENT

Director of Development..........ccccceviiieiieecienne Zack Lynch
Grants Manager ..Hannah Hessel Ratner
Development Operations Manager-................... Henrietta Key

Miranda Family Development Fellow ............... Malaya Press

FINANCIAL SERVICES PROVIDED BY
Your Part-Time Controller

The Bright Solutions

WOOLLY MAMMOTH STAFF

CONNECTIVITY
Associate Artistic Director
/Connectivity Director ...............c.cocceenee. Kristen Jackson
Connectivity Manager..........cccccccoeveiiieeceeenen. Emily Lathrop
Miranda Family Connectivity Fellow........... Tania Crescencio

MARKETING & AUDIENCE SERVICES

Director of Marketing ...........cccoceviiniiiinie Rebecca Calkin
Audience Services Manager.............c.cccoeeeennee Carian Parker
Audience Services Associate ...........ccccceeiiine Dana Hurd
Ticketing & Web Manager..........c..ccccc....... ..Melissa Sturges
Marketing & Communications Manager Urshula Dunn

Creative Content Developer..........cccocovvceenieennen. Sylvie Lass
Social Media Specialist...........cccccviiiniennnnn. Princess Jacob
Public Relations Consultant.................... Bucklesweet Media
Box Office Supervisors....................... Ben Chase, Myra Cruz,

Liam Daley, Amanda DiMartini, Chelsea Foster, Erin Kleiber,
Patrick McLaughlin, Michael Meyerson, McKenzie Millican,
Melissa Lin Sturges, Kristina Williams

Box Office Associates ...... Isabella Benning, Ben Chase, Myra
Cruz, Chelsea Foster, Allison Lehman, Hannah Donoghue,
Kevin Faragher, Kara Harrison, Cynthia Perdue, Zac Porter

Concessionaires .........ccccevveeeeeeeeceeenn, Ben Chase, Myra Cruz,
Chelsea Foster, Erin Kleiber, Cynthia Davis, Lindsey Sandifer
House Managers..........cccccee.. Keche Arrington, Ben Chase,

Myra Cruz, Erin Kleiber, Kevin Faragher, Fletcher Lowe,
Alfonso Morales-Escobar, Bob Reeg, Emma Wesslund

HR SERVICES PROVIDED BY
Cassie Brown HR Consulting, LLC
www.cassiebrownHRconsulting.com
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WOOLLY MAMMOTH COMPANY OF ARTISTS

Colin K. Bills Naomi Jacobson Michael Russotto
Shana Cooper Misha Kachman Ivania Stack
Shannon Dorsey Sarah Marshall Emily Townley
Jessica Frances Dukes Jennifer Mendenhall Yury Urnov
Gabriela Fernandez-Coffey Jared Mezzocchi Dawn Ursula
Rick Foucheux Cody Nickell John Vreeke
Nataki Garrett Kate Eastwood Norris Justin Weaks
Tim Getman Jon Hudson Odom

Kimberly Gilbert Robert O'Hara

Mitch Hébert Erika Rose

WOOLLY MAMMOTH BOARD OF DIRECTORS

Woolly Mammoth Theatre Company is proud to be supported by an active and
engaged 26-member Board of Directors.

J.CHRIS BABB, PRESIDENT ~ BARBARA STRACK, MARY MCINTOSH
LINETTE S. HWU, IMMEDIATE ~ SECRETARY PETE MILLER

PAST PRESIDENT KAITI SAUNDERS INCOMING ¢ pRA MINDEL
NANCY HARTSOCK, 7STVice ~ PRESIDENT DALE A. MOTT
PRESIDENT SWATI AGRAWAL L NOI%TON
CLARENCE J. FLUKER, VICE  COLIN K. BILLS MICHAEL E RAMIREZ
PRES/DENT JON BOUKER JULIE RIOS'

SCOTT SCHREIBER, VICE KIMBERLY DOUGLAS

PRESIDENT ANE GROVE FISHKIN ERIC RUFFIN

DAVID SHARMAN, VICE SHELDON SCOTT
PRESIDENT MICHAEL FITZPATRICK

PAOLA ALLAIS ACREE, AVANI GALA

TREASURER SARI' HORNSTEIN
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WOOLLY MAMMOTH DONORS

Woolly Mammoth Theatre Company remains more dedicated than ever to the evolution of
the American theatre and we could not produce ground-breaking new plays and world class
artistry without our fearless family of donors.

We would like to thank the following contributors who made gifts of $300 or more from
February 1, 2021 through August 11, 2022. Thank you!

(+] Recognizes donors contributing $10,000+
[*] Recognizes in-kind contributions such as goods and services

CORPORATE, FOUNDATION, AND GOV'T SPONSORS

321 Theatrical Management*

Anonymous+

AARP

AC Hotel Washington DC Capitol Hill
Navy Yard*

Alice Shaver Foundation+

ArentFox Schiff LLP+

Arnold & Porter+

Awesome Con*

Bank of America Matching Gifts
Program

Bloomberg Philanthropies

BOLD Theater Women'’s Leadership
Circle+

Diane & Norman Bernstein
Foundation+

The Darnell-Moser Charitable Fund

Colonial Parking, in honor of Marvin
Weissberg

Community Systems, Inc.

The Dallas Morse Coors Foundation
for the Performing Arts+

DC Commission on the Arts &
Humanities+

Doris Duke Charitable Foundation+
Eaton Workshop*

FedEx Corporation+

GoldStar Events

Goodstone Inn & Restaurant*
Google

Graham Holdings+
Greene-Milstein Family Foundation
Horace W. Goldsmith Foundation+
Kenwood Golf & Country Club*
Kirkland & Ellis LLP

Lee’s Flower Shop and Card Inc.*
Manhattan Theatre Club*
Courtyard by Marriott*

The Max & Victoria Dreyfus
Foundation, Inc.+

Morgan Fund at Seattle Foundation

Morgan Stanley Private Wealth
Management+

The Morris and Gwendolyn Cafritz
Foundation+

National New Play Network

No Guarantees*

Nora Roberts Foundation

Paul M. Angell Family Foundation+
Permanent Line*

Rappaport Management Company, in
honor of Marvin Weissberg

RJ Whyte Event Production*+

Robert & Lillian Philipson
Foundation, in remembrance of
Marvin Weissberg

Robert Wood Johnson Foundation
Rogers & Co

Shakespeare Theatre Company*
Share Fund+

Sherman Fairchild Foundation+
The Shubert Foundation+

TD Bank

TD Charitable Foundation

The Jefferson*

Theater J*

Total Wine & More*

U.S. Commission of Fine Arts,
National Capital Arts and Cultural
Affairs+

U.S. Small Business Administration+
The UPS Foundation+
The Venable Foundation

Venturous Theater Fund of the Tides
Foundation+

Verizon Foundation+
Weissberg Foundation+
Willkie Farr & Gallagher LLP



Anonymous (14)*+

Mary Abbajay & Christopher Marlow

Emika Abe

Mario Acosta-Velez

Paola Allais Acree & Alexander Acree+

Swati Agrawal, Firmseek+

Nathan, Debbie, and Isaac Ainspan, in
memory of Martin, Phyllis, and Sara
Ainspan

Stuart and Ben Allen

David Alpert & Stefanie Schneider

Sunny & Bill Alsup+

Ansel Family Fund, in honor of Marvin
Weissberg

Donna Ari

Liz Armstrong

Mark & Cindy Aron+

Jim Asp & Perry Streidel

Leslie Aun & Buzz McClain

Eugenia & Richard Ayers

J. Chris Babb & James Martin+

James Barnes

Ellen Marie Barrett

R. Joseph Barton & Tricia Placido

Nan Beckley

David & Susan Beddow

James L. Bell+

Jamie Bennett

Cindy Braak and Jeff Bergers

Justin Tyler Bernstine

The Bills Family

Carol Bixler

Marian Block

William Boritz

Jon and Kerrie Bouker

Andrea Boyarsky-Maisel

Katherine and David Bradley+

Yolanda Bruno

Kenyatta Brunson

INDIVIDUAL

Karen Buehler

Michael L. Burke & Carl Smith+
Susan & Dixon Butler+

Wade Carey & Ted Coltman+

Kent & Brenda Carter

Donovan Chase

John Chester

David S. Cohen & Craig A. Benson+
Eli & Virginia Grace Cohen

Louis & Bonnie Cohen+

Rose and Robert Cohen

Thea Cohen

Andy Colb & Nancy Chapman

Eric Colchamiro & Shoshana Hecker
Community Systems, Inc.

Casey Cooper and Amy Jeffress
Lizette Corro

Richard Creighton & Jane Ottenberg
Jeffrey P. Cunard

Karen Cys

Cathy Dantchik

Pat Davis

Sheryl & Rick Donaldson+

Sarah and Isaac Dovere

Downtown Business Improvement
District+

Sarah Eastright

Kristin Ehrgood and Vadim Nikitine+
Jody Falco and Jeffrey Steinman
Erin and Ali Fardshisheh

Abby Paige Fenton

Rob Finn and Dan Shaver

Colleen & Andrew Fisher

Tracy Fisher

Jane & Nathan Fishkin+

Sandra Fitzpatrick

Michael Fitzpatrick & Miriam Gonzales+
Clarence J. Fluker

Ryan & Amelia Fogarty

Mary Candace Fowler & Robert
Brookhiser

Jonathan Fraser & Julia Walther
David Frederick & Sophia Lynn+
Elizabeth & Paul L. Friedman

Rhona Wolfe Friedman & Donald J.
Friedman

Bruce Frishman

Jill Furman

Emily Fye

Avani Gala

David and Cris Gardner, in remembrance
of Marvin Weissberg

Donald Gatlin

Deeksha Gaur and Joe Slaughter

Richard Gersten, in remembrance of
Marvin Weissberg

Nancy Gibbs

Estate of Renee Gier

Christopher Gladstone and Elise Rabekoff
Aaron Glick

Marguerite Godbold & Steven Bershader
Sylvia Golden+

Jinny & Mike Goldstein

Susan Gordon

Alan Gourley & Sarah Brown

Maria Manuela Goyanes
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Monica and Michael Granosky
Jeffrey H. Grotte

Pamela Gwaltney

Wendy & Don Hagen

Lynne M. Halbrooks

Carla Hall

Frona Hall

Laura Hart

Florence & Peter Hart, in loving memory
of Jim Fitzpatrick

Nancy Hartsock, The Hasenberg Hartsock




Group at Merrill Lynch Wealth
Management*+

John & Margaret Hauge

Chas Hausheer & Sheila Sweeney
James Walter Heegeman

Reginald Henderson

Anthony Hesselius

Judith Heumann

Carla & Jamie Hine

Linda Lurie Hirsch

Dana W. and Robert G. Hisaoka+
Scott M. Hoffman

Mary G. Holt

Daniel Horner

Christopher Hornig and Nancy Garruba
Sari Hornstein*+

Norbert Hornstein & Amy Weinberg
Daniel C. Hudson & Karen Garnett
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Matt Indre

Scott and Olga Jaeckel
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Marie Johns
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Howard & Christine Kaufman
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Charlotte Kirks
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Lauren S. Kogod
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Vinca Lafleur

Marcel C. La Follette and Jeffrey K. Stine
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WOOLLY MAMMOTH DONORS [CONT.]

Julie and Richard Landis

Vivienne M. Lassman

Latino Economic Development Center+
Kelsey Laugel

Jenny & Chuck Lawson+

Karen Lefkowitz & Allen Neyman

Kyle Lehman

Steve Leinwand & Ann Lawrence

Herb & Dianne Lerner

Eleanor Roberts Lewis & Roger K. Lewis+
Rob Liberatore and Debra Kraft Liberatore
Erik Lichtenberg & Carol Mermey

Eric and Maura Lightfoot

Aileen Lopez Pugh

Cathy MacNeil-Hollinger & Mark
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Sherry Marts and Lawrence Haller
Marvin F. Weissberg Memorial Fund+
Robin Cantor & Mark Mason

Peter Mathers & Bonnie Beavers
David & Judith Mauriello
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Anna Therese McGowan

Mary Mcintosh & Dan Abele+
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Gary C. Myers
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Melanie B. Ness
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Ron and Nan North

Elizabeth Norton+

Dr. Dana O'Brien & Dr. John J. 0'Shea
Barbara O'Grady

Henry Otto & Judy Whalley

Josh Oviatt
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Dan and Patience Peabody
Norval Stanley Peabody

Stuart Pearlman

Jean Perin

Evelyn Sandground & Bill Perkins
Sue Henry and Carter Phillips+
Dwayne Phillips

Annette Polan

Ruth Pomerance

Judy Pomeranz

Janice Pouch

Pat Lark & Lutz Alexander Prager
Judy Lynn Prince

Michael Ramirez & John Ralls
Sam and Nancy Raskin

Stacy & Jason Reed+

Sharon Rennert

Barbara & Shelly Repp+

Elaine Reuben

Richard Reyes-Gavilan

Susan S. Richardson



Cynthia Richmond

Lucia Riddle

Julie Rios+

Sam Roberson & Ted Buckley

Bill and Donna Roberts

Jill & Rick Robinson

The Ronson Family Fund

Steven M. Rosenberg & Stewart C. Low
Bruce & Lori Laitman Rosenblum
Ethan Pittleman and Carolyn Rosenthal

Joan and Barry Rosenthal, in honor of
Carolyn Rosenthal and Ethan Pittleman

Sabrina Rose-Smith

Irene Roth and Vicken Poochikian

Fiona and Eric Rudin, in honor of Maria
Goyanes+

Eric Ruffin

Christina Samson

Kay Sandberg

Timilin Sanders

Kaiti Saunders & Rob Colenso+

Ellen Schleifer

Lenore Schreiber

Evelyn & Scott Schreiber+

Sheldon Scott

Richard Tucker Scully & Lee A. Kimball

Stacey and David Seldin

Josh Lehrer & Jeffrey Seller

Howard Shalwitz & Jeanette Reitz

Craig Pascal, in memory of Victor Shargai

David Sharman+

Jana Shea

Michael & Riki Sheehan

Pat Murphy Sheehy Playwrights Fund

Peggy & David Shiffrin

Virginia Shore & Tom Hardhart

Michael Shulman

David Skillman

Shelley Slade and Mark Betts

Jeffrey Slavin

Sally Sloan

Ed & Andy Smith+

Patricia Smith

Shannon Sollinger

Linda W. Sorkin+

Jonah Spear

Daniel H. Squire, in honor of Chris Babb
Mary Sies & Chris Stark

Edward Starr & Marilyn Marcosson
David Steinglass

Jeffrey Steinman

John and Connie Stocks

Amy and James Stolarski

Carol & Tom Wheeler, in honor of Marvin
Weissberg

John and Valerie Wheeler

Barbara Whitman

Michael Wichita

Gerry Widdicombe

Professor R L Widmann

Jan Wierwiora & Joyce Beerbower
Melissa Wiley

Wilke Family Foundation+

Sandy & Helen Wilkes, in honor of Sunny

Barbara L. Strack+ Scully _
Tom Strikwerda and Donna Stienstra Kristin W.|ll|ams & Howard Weissman
Stacey Winn

Larry Stuebing & Lois Berlin

The Sullivan Family Charitable
Foundation+

Theresa & Dan Tangherlini

Julie Taylor

Bernard Telsey, The Telsey Office
Ralph and Bobbi Terkowitz
Wesley Thomas

Grant P. & Sharon R. Thompson

Linda Thompson, in remembrance of
Marvin F. Weissberg

Patti and Holden Thorp

Bruce and Diana Tonn

Joseph Toscano

Rebecca K. Troth & Christopher J. Wright
Susan Ullman

Adrienne & David Umansky

Reginald Van Lee & Corey L. McCathern
Bruce & Debby Vivari

Carolee and Robert Walker

Arthur Warren & Jim Pridgen

Wendy Wasserman, in remembrance of
Cece Wasserman

Harold & Marilyn Weiner, in Honor of
Louis & Bonnie Cohen

Lori Weinstein
Christie Weiss
Nina Weissberg & Stuart Martin
Joan S. Wessel

Beverly & Christopher With
Barbara & Paul Wolfand
Paul Wolfson

Patricia Woolsey

Irene & Alan Wurtzel

Marci and Duane Young
Judy & Leo Zickler+

Mary Zients+
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WHY GIVE?

Unlike the Woolly Mammoth, which went extinct more than 10,000 years ago, Woolly Mammoth
Theatre Company isn’t going anywhere anytime soon. The reason? People like you! Over our 40+
year history, contributions from patrons continue to provide the bedrock of support that makes

everything we do possible. Your gift to Woolly Mammoth allows us to:

YOUR GIFT TO WOOLLY MAMMOTH ALLOWS US TO:

Produce innovative theatrical productions you
cannot see anywhere else.

Offer ticket accessibility programs such as Pay-
What-You-Will seats for every performance, ensuring
our work remains accessible to all.

Pilot radical care programs like our Company Pool
Fund, which offers grants to our Company members
to invest in their personal and professional growth.

SUPPORT WOOLLY TODAY!

To learn more about making a gift to
Woolly Mammoth or to take advantage

of our NEW benefits, please contact our
Development Department by calling 202-
312-5276 or email us at
development@woollymammoth.net.
Thank you for making our work possible!

Provide transformational career development
opportunities through the Miranda Family Fellowship
program to train and compensate the next generation
of theatre makers.

Establish innovative collaborative partnerships
with local organizations like SPIT DAT, DC’s longest
running open mic, THEARC Theater, and Howard
University.

And so, so much more!

PSST!

WANT TO
KNOW A
SECRET??

SCAN THE
OR CODE!




We would like to thank the farsighted group of donors who have included
Woolly Mammoth in their estate plans:

Donna Ari Elizabeth & Paul Linette S. Hwu Jean E. Osburn  Marvin F.
Jim Asp & Perry L. Friedman  Thomas M. Julie F. Rios Weissberg
Streidel Renee Gier Leahey Evelyn & Scott
J. Chris Babb & David Gorsline Karen Lefkowitz Schreiber
James Martin = Nancy A. & Allen Howard Shalwitz
Susan Barrett Hartsock Neyman Linda W. Sorkin

To learn more about how to make a planned gift, please contact our Development Department by
calling 202-312-5276 or email us at developmentfdwoollymammoth.net.

CONNECTIVITY AMBASSADORS

The Ambassadors are a network of DC community leaders
with connections to other arts and culture organizations,
frontline service nonprofits, academic institutions, and policy
think tanks who care deeply about Woolly, and work closely with
the Connectivity Department to mobilize their constituencies.

Caitlin Caplinger Karen Lawrence

Robbie Champion Natalia Nagy
Pete Danelski Rachel Sauer
Deirdre Darden Andy Stoffel
Justyn Hintze Frankie V

If you are interested in becoming an ambassador, please contact Connectivity Manager
Emily Lathrop at emily.lathropfdwoollymammoth.net.

MAMMOTH FOREVER: A PLANNED GIVING INITIATIVE



AIN'T NO MO’

BY JORDAN E. COOPER
DIRECTED BY LILI-ANNE BROWN
REGIONAL PREMIERE

SEPTEMBER 11-0CTOBER 9, 2022

IS THIS A ROOM

CONCEIVED AND DIRECTED BY TINA SATTER
REGIONAL PREMIERE
NOVEMBER 30-DECEMBER 23, 2022

SEVEN METHODS OF
KILLING KYLIE JENNER

BY JASMINE LEE JONES
DIRECTED BY MILLI BHATIA

US PREMIERE

FEBRUARY 4-MARCH 26, 2023

- 2022-23 SEASON

GET TICKETS NOW:
woollymammoth.net
202-393-3939

E JUNGLE

BY JOE MURPHY AND JOE ROBERTSON
DIRECTED BY STEPHEN DALDRY

AND JUSTIN MARTIN

REGIONAL PREMIERE

MARCH 28-APRIL 16, 2023

THE NOSEBLEED

WRITTEN AND DIRECTED BY AYA 0OGAWA
REGIONAL PREMIERE
MARCH 31-APRIL 23, 2023

INCENDIARY

BY DAVE HARRIS
DIRECTED BY MONTY COLE
REGIONAL PREMIERE
MAY 29-JUNE 25, 2023
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