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TEENAGE DICK received its world premiere by Ma-Yi Theater
Company (Ralph B. Pena, Producing Artistic Director), June 20, 2018,
at the Public Theater, New York, NY.

TEENAGE DICK was developed during a residency at the Eugene
O’Neill Theater Center’s (Preston Whiteway, Executive Director;
Wendy C. Goldberg, Artistic Director) National Playwrights

Conference in 2016.

TEENAGE DICK was developed by the Public Theater (Oskar Eustis,

Artistic Director; Patrick Willingham, Executive Director).
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Foundation, San Francisco (Amy Mueller, Artistic Director).
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open circle theatre

WMTC would like to highlight our friends at Open Circle Theatre; the
DMV area’s first professional theatre committed to fostering careers
inthe arts for people with disabilities and promoting an accessible
and equitable commmunity for all. Led by Artistic Director, Suzanne
Richard, OCT is dedicated to full access for all persons and is a place
where artists with and without disabilities can be mentored, receive
training, and have the opportunity to reach their professional
potential. Additionally, OCT serves as a source of inclusive arts
integration in schools, casting opportunities for artists and arts
producers, consulting on accessibility equity, and leadership
representation. For more information about the work OCT does and

the resources they provide, please visit www.opencircletheatre.org

or to make a gift to this outstanding organization please click here.




Woolly Mammoth acknowledges that our theatre stands upon
occupied, unceded territory: the ancestral homeland of the
Nacotchtank whose descendants belong to the Piscataway peoples.
Furthermore, the foundation of this city, and most of the original
buildings in Washington, DC, were funded by the sale of enslaved

people of African descent and built by their hands.
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CAST (in order of appearance)

Gregg Mozgala (Richard Gloucester, he/him) is thrilled to be making
his Woolly Mammoth premier. He worked with M. Night Shyamalan
and Golden Globe Winner Andra Day on the video for her Emmy
nominated Single “Rise Up” He has been in various productions with
The Public Theatre, Manhattan Theatre Club, New York Theatre
Workshop, La Mama ETC, Theater Breaking Through Barriers,
Ensemble Studio Theatre, Williamstown Theatre Festival and The
Kennedy Center. He received a Lucille Lortel Award (Best Featured
Actor) for his work in the Pulitzer Prize winning play, Cost Of Living
by Martyna Majok. He was nominated for a Drama League

Distinguished Performance Award for the role of Richard in Teenage

Dick by Mike Lew. Mr. Mozgala was honored as a "Champion Of
Change" by The New York City Mayor's Office For People With
Disabilities in 2017, and named a Kennedy Citizen Artist Fellow by the
John F. Kennedy Center for the Performing Arts in 2016. Gregg is the
founder and Artistic Director of The Apothetae, a theatre company
dedicated to the production of works that explore and illuminate the,
"Disabled Experience." He is currently the Director of Inclusion at

Queens Theatre.

Emily Townley (Elizabeth York, she/her) is a proud Woolly Company
Member, and has appeared here previously in HIR, The Arsonists,
The Totalitarians [Helen Hayes Award nomination, Outstanding
Lead Actress), Detroit, Bright New Boise, Maria/Stuart, The
House of Gold, Spain, Fuddy Meers, Wonder of the World and
Watbanaland. Select DC credits include: The Amateurs, Comedy
of Tenors and Bad Dog for Olney Theatre Center; How I Learned To
Drive, The Sisterhood for Round House Theatre; Twelfth Night
[Helen Hayes Award, Outstanding Play] and Romeo and Juliet for
the Shakespeare Theatre Company; The Mystery of Love and Sex,
Signature Theatre; Between Riverside and Crazy, Laugh, Skin
Tight, Rock N' Roll, The Bright and Bold Design for Studio Theatre;
Select Regional credits include, for Gulfshore Playhouse, The
Game's Afoot and All My Sons.

Shannon DeVido (Buck, she/her) is a BAFTA Breakthrough actress
and comedian who is best known for her roles in Hulu's Difficult
People, Netflix's Insatiable, Comedy Central's Delco Proper, and
Law and Order: SVU, as well as appearances on The Nightly Show

with Larry Wilmore and Sesame Street. Shannon starred in the



world premiere of Teenage Dick at the Public Theater and Samuel D.
Hunter’'s The Healing. She also leads the cast of the feature film
Best Summer Ever, an award-winning musical comedy which
screened at SXSW in 2021. @shannondevido

Portland Thomas (Clarissa, she/her) is a NYC based actress and is
thrilled to be working with Woolly Mammoth Theatre Company! Off-
Broadway: Seize the King, Fit for a Queen (Classical Theatre of
Harlem). Regional: Hamlet & St. Joan (BEDLAM with The McCarter
Theatre), The Wolves (Marin Theatre Company), The Syringa Tree
(Creede Repertory Theatre) Film: Fernanda (Sundance Institute).
BFA: NYU Tisch School of the Arts. Matthew 7:7 portlandthomas.com

Louis Reyes McWilliams (Eddie vy, he/him) is an actor and writer
based in Brooklyn, NY. He has appeared Off-Broadway in Coriolanus
(The Public Theater), Anna Karenina: a riff (The Flea/Notch
Theatre Company), and The War Boys (Columbia Stages). His
regional credits include Little Women (Dallas Theater Center, The
Old Globe), No Cure (Playwrights’ Center), A Christmas Carol and
An lliad (Trinity Rep), Prowess (Pyramid Theatre Company, Cloris
Leachman Award), Unknown Soldier (Williamstown Theatre
Festival), and Macbeth (Berkeley Rep). He received his B.A. from
Stanford University and his M.F.A. from Brown University/Trinity Rep
where he was a recipient of the Richard Kavanaugh Fellowship.

louismcwilliams.com

Zurin Villanueva (Anne Margaret, she/her) is originally from
Brooklyn, NY. Broadway credits: The Lion King, Mean Girls, Shuffle
Along and The Book of Mormon. Regional credits include: Ruined

(Everyman), Ragtime (Barrington Stage) Ain’t Misbehavin

(Crossroads) and Million Dollar Quartet (PCLO). TV/FILM: The
Marvelous Mrs. Maisel, Insatiable, and Detroit. She is a proud
graduate of Howard University BFA and the Laguardia High School for
the Performing Arts Drama program. "The art of acceptance is
making someone who has just done you a small favor wish that he

might have done you a greater one.” - MLK JR. IG: @zurinspeed

Maya Loren Jackson (Anne Margaret, Understudy) is an Actor,
Teaching Artist, and Photographer based in the DC area. Recent
credits include: 10x10 2021 (Barrington Stage Company), The
Fleecing (Almanac Dance Circus Theatre); The Adrienne Kennedy
Play Festival (McCarter Theatre/Roundhouse Theatre); Kid Prince
and Pablo (Kennedy Center); The Curious Incident of the Dog in
the Night-time (Actors Theatre of Louisville); Shipwrecked,
Comedy of Errors (Great River Shakespeare Festival); Jar the Floor
(Arkansas Repertory Theatre). She most recently shot her debut
Television role on the upcoming series Suspicion, which will air on
Apple+. Maya holds a BAin Theatre from The University of Maryland,
CP and an MFAin Acting from UMKC.

CREATIVETEAM

Mike Lew’s (Playwright, he/him) plays include tiny father (Audible;
Cape Cod Theater Project and Ojai Playwrights Conference
workshops); Teenage Dick (Wooly Mammoth, Huntington,
Pasadena Playhouse, Seattle Rep, Donmar Warehouse, Ma-Yi; O'Neill
ws; Tiger Style! (SCR, Olney, Huntington, La Jolla Playhouse,
Alliance; O'Neill ws); Bike America (Ma-Yi, Alliance); and microcrisis
(Ma-Yi, InterAct). He and Rehana Lew Mirza are Mellon Foundation

Plavwrights in Residence at Ma-Yi where they cowrote The



Colonialism Trilogy and the book to Bhangin’ It with
composer/lyricist Sam Willmott (La Jolla Playhouse; Richard Rodgers
Award; Project Springboard and Rhinebeck Writers Retreat
workshops). Mike is a Dramatists Guild Council member, Tony voter,
and New Dramatists resident. Honors: Guggenheim, Lark Venturous
and NYFA fellowships; Kleban, PEN, Lanford Wilson, Helen Merrill,

Heideman, and Kendeda awards. Education: Juilliard, Yale.

Moritz von Stuelpnagel (Director, he/him) Broadway:
Bernhardt/Hamlet (Roundabout), Present Laughter (three Tony
nominations including Best Revival), Hand to God (five Tony
nominations including Best Play and Best Director). West End: Hand
to God (Olivier nomination). Off-Broadway: Seared (MCC Theatre),
The Thanksgiving Play (Playwrights Horizons), Teenage Dick (Ma-
Yi/Public Theater), Important Hats of the Twentieth Century
(Manhattan Theatre Club), Verité (Lincoln Center Theatre/LCT3),
Bike America (Ma-Yi), Trevor (Lesser America), Love Song of the
Albanian Sous Chef (Ensemble Studio Theatre), Mel & El (Ars
Nova), Spacebar (Studio 42), and My Base and Scurvy Heart (Studio
42). Regional: Williamstown, Huntington, Alliance, Hudson Valley
Shakes, and more. AudioPlays: Audible Originals, Playing on Air, and
Huntington. Moritz is the former artistic director of Studio 42, NYC’s

producer of “unproducible” plays. moritzvs.com

Jennifer Weber (Choreographer, she/her) is an Olivier and Emmy
Award nominated artist. She made her West End debut with & Juliet
(Olivier Award Nomination). Weber is the co-creator, director, and
choreographer of The Hip Hop Nutcracker (Annual Tour/Emmy

Nominated PBS Special). She was recently commissioned by Mikhail

Baryshnikov to create Stravinsky Re-Imagined, premiering in 2022.
Weber made her film debut as Choreographer for the Disney Channel
Original Movie, Zombies 2. Off-Broadway credits include KPOP
(Upcoming: Broadway Transfer/Lortel Nomination), Teenage Dick
(The Public/Ma-Yi Theater Company), Cruel Intentions (LPR/US
National Tour), Stockholm (U.S. premiere). Her concert dance work
has been performed at Jacob’s Pillow, New York City Center, The
Apollo, The Kennedy Center, Lincoln Center, Southbank Center, and
The Stanislavsky Music Theatre, Moscow.

www.jenniferwebernyc.com

Wilson Chin (Scenic Design, he/him) is excited to be reunited with
Mike Lew and Moritz von Stuelpnagel after their collaborations on
Tiger Style! (Alliance Theatre/Huntington Theatre), Teenage Dick
(Ma-Yi Theatre/Public Theater) and Tiny Father (Ojai Playwrights
Conference). Broadway: Pass Over (Lortel Award nomination), Next
Fall. Off Broadway: Cost of Living (Manhattan Theatre Club), Wild
Goose Dreams (The Public Theater, La Jolla Playhouse), The
Thanksgiving Play (Playwrights Horizons), My Manana Comes
(The Playwrights Realm). Opera: Lucia di Lammermoor (Lyric
Opera of Chicago), Eine Florentinische Tragodie/Gianni Schicchi
(Canadian Opera Company; Dora Mavor Moore Award).
Film/television: Pass Over (dir. Spike Lee), “Blindspot” (NBC).

@wilsonchindesign

Kelsey Hunt (Costume Designer, she/her) is returning to Woolly
Mammoth having previously designed Gloria, Collective Rage, The
Nether, and Cherokee. Other DC area designs include The Winter’s

Tale (Folger Theater), Born Yesterday and Whose Afraid of



Virginia Woolf (Ford's Theater), Stage Kiss (Roundhouse Theater),
Bad Jews, Carrie: The Musical, Edgar & Annabel, and Skintight
(Studio Theater), Love Sick, Trayf, Last Night of Ballyhoo, Last
Schwartz, Copenhagen, Sisters Rosensweig, Life Sucks, and
Body Awareness (Theater J). Kelsey is co-author of Elizabethan
Costume: Design and Construction and former Resident Designer for

Triad Stage in NC. www.Kelseyhuntdesign.com

Amith Chandrashaker (Lighting Designer, he/him); The
Underlying Chris (Second Stage), Gnit (TFANA), Wives
(Playwrights Horizons), A Human Being, Of A Sort (Williamstown),
The Lucky Ones (Ars Nova), Boesman and Lena (DD & Hewes
Award, The Signature), A Hard Time (Pig Iron Theater Co.), Blue
Ridge (The Atlantic), Cardinal (2ST), Twelfth Night (The Public),
Fairview (Soho Rep, Berkeley Rep, TFANA), Fire in Dreamland (The
Public), Her Requiem (LCT3), Seven Spots on the Sun (HHNom.,,
Rattlestick). Opera: The Flying Dutchman(Houston Grand Opera),
Falstaff (Opera Omaha) The Scarlet Letter (Opera Colorado),
Abduction from the Seraglio (Atlanta Opera). Dance: Premieres by
Alexander Ekman, Aszure Barton, Kate Weare, Liz Gerring, Cedar
Lake Contemporary Ballet, Rennie Harris, Aalto Ballettt Theatre
Essen, Staatstheater Nurnberg, The National Dance Company of
Wales, and The Royal New Zealand Ballet. Designed The UNTITLED
DANCEPARTYSHOWTHING on the inaugural Virgin Voyages cruise

ship. Recipient of the Drama Desk and Henry Hewes awards.

Palmer Hefferan (Sound Designer, she/her) is excited to be back at
Woolly after previously designing Shipwreck, Baby Screams

Miracle, Cherokee, Women Laughing Alone with Salad, and

Guards at the Taj. Select credits include: BROADWAY: The
Lifespan of a Fact (Studio 54); Grand Horizons (Second Stage).
OFF-BROADWAY: Merry Wives, shadow/land, Shipwreck, and
Wild Goose Dreams (The Public Theater); Marys Seacole (Lincoln
Center); Fabulation, Death of the Last Black Man... (Signature
Theatre); BLKS, Collective Rage, School Girls, Charm (MCC
Theater); Something Clean, Bobbie Clearly (Roundabout
Theatre); Samara and Revolt. She Said. Revolt Again. (Soho Rep);
The New Englanders, Sugar In Our Wounds, Important Hats of
the Twentieth Century (Manhattan Theatre Club), Eddie and Dave
(Atlantic Theater); Do You Feel Anger? (Vineyard Theatre). In 2019
she received an Obie Award for “Sustained Excellence in Sound

Design.” She has her MFA from Yale School of Drama.

Robb Hunter (Fight Choreographer, he/him) has choreographed
many shows at Woolly including Gloria, Botticelliin the Fire, HIR
(which won the Helen Hayes award for choreography), An Octoroon
and Zombie; The American. He has directed movement for most of
the theaters in the DC area including The Shakespeare Theatre,
Washington National Opera, Arena Stage, The Studio Theatre, Ford's
Theatre, Olney Theatre and Constellation Theatre amongst others.
Robb is a proud member of SDC, AEA, and SAG/AFTRA, and is one of
20 Fight Masters recognized by the Society of American Fight
Directors. He is Choreographer in Residence at American University,
combat instructor for TST's Academy for Classical Acting and
teaching artist for The Studio Theatre. Robb holds an MFA in Theatre
Pedagogy from VCU.

Lauren Pekel (Stage Manager, she/her) returns to Woolly Mammoth



after stage managing She the People: The Resistance Continues!.

Additional Woolly stage management team credits include
Shipwreck A History Play About 2017, Blks, and Nothing to Lose
(But Our Chains). Her DC theatre credits include productions with
Studio Theatre, Theater Alliance, Imagination Stage, and Arts on the
Horizon. Regionally, she has worked with the San Francisco Opera’s
Merola Opera Program, the American Conservatory Theatre in San
Francisco, and Skylight Music Theater in Milwaukee, among others.
Lauren is an alumna of the University of Wisconsin Milwaukee’s
Theatre Program, with a BFA in Stage Management, and is a proud

member of Actors' Equity Association.

Judy Bowman, CSA (Casting Director she/her) At Woolly:
Shipwreck, Fairview, Familiar, An Octoroon, Guards at the Taj, The
Convert, Lights Rise on Grace. Recent NY: Nothing Gold Can Stay,
Molly Sweeney (Keen Co), Greg Keller's Dutch Masters (Dir. Andre
Holland), The Net Will Appear with Richard Masur. Regional: Dorset
Theatre Festival (10 seasons), Antigone and The Invisible Hand
(Cleveland Play House); Tiny Beautiful Things (MRT), The Royale
(ATC), The Corpse Washer (Humana), Smart People (DCPA/Nataki
Garrett), Bina’s Six Apples (CTC Minneapolis/Lloyd Suh), Cry It Out
(Studio Theatre), A Boy And His Soul (Kitchen Th. Co). Film/TV:
Redemption In Cherry Springs (Hallmark), One Moment with Danny

Aiello, Separation, Big Dogs, Hurricane Bianca, Trick, Lost Cat

Corona, Gold Star. Artios Award nominee for Best Webseries Casting,

PT Barnum Award recipient. www.judybowmancasting.com

Ashleigh King (Assistant Director and Movement Coordinator,

she/her) ADC area performer, choreographer, and teaching artist.

She received a Helen Hayes Award for her choreography in Legally
Blonde at Keegan Theatre. Most recently her work has been seen in
Working the Musical with the Labor Heritage Foundation at Black
Lives Matter Plaza, Emma: the pop musical at Nextstop Theatre
Company, Fairview at Woolly Mammoth, Second City’s ‘Love
Factually’ at the Kennedy Center, and at Artscentric, Adventure
Theatre MTC, and Toby’s Dinner Theater. Her performance credits
include multiple productions at The Kennedy Center, Olney Theatre,

Ford’s Theatre, Studio Theatre, and Signature Theatre.

ANOTE FROM MARIA

“You already decided who | was before it was mine to

chooseit...”

Onthe eve of the first in-person production in our building
in over 18 months, | am beset by so many emotions. The
world is still battling with the coronavirus pandemic and its
variants, the refugee crisis has intensified due to the
instability in the Middle East, and the abortion ban in Texas
is a devasting blow to women'’s rights in this country.
Amidst all this, on a more personal note for Woolly
Mammoth, the future for the performing arts is far from

certain.



And yet, after spending time at the first rehearsal with the
glorious company of artists working on TEENAGE DICK, |
was overcome with joy. Even just writing the title of this play

in a program note brings a smile to my face.

| believe the theatre as an art form is uniquely suited to knit
our fractured and isolated communities together. Without
the in-person communal experience of the performing arts
overthe last year and a half, | have felt the lack of an
important space to reflect on and grapple with the joys,
pain, and tremendous complexity of what it means to be
human in this world. As culture creators in the heart of
Washington DC, our work at Woolly strives to ignite dialogue
and inspire social change on both a collective leveland a
personal level. And | know this play has the powerto do just
that.

The dramatic anguish of youth coupled with the shared
trauma of high school has provided a fervent setting for
many adaptations of Shakespeare’s plays, particularly on
film. Mike Lew’s is the first play to do so with Richard /1,
arguably the most famous disabled character in the history
of Western drama. It was common during Shakespeare’s
time to see disability as a stand in for moral deficiency. Our

culture has not moved past harmful ideas about people

with disabilities; it is still common to see disabled folks as
objects of pity, saintly or vulnerable. Mike Lew brilliantly
wrestles with these themes, and many more, to create a
character full of internal conflict. Like Shakespeare’s
Richard, our Richard has spent years being excluded from
social and professional spheres. His desire to escape the
near constant bullying that defines his life fuels an intense
need for revenge, which does not end well. But this play

starts out as a comedy, | promise!

| had the honor of working on the world premiere of
TEENAGE DICK, co-produced at The Public Theater with
Ma-Yi Theatre Company, a wonderful organization that
focuses on new plays by Asian American writers (ma-
yitheatre.org). But even BEFORE the Ma-Yi / Public
production, this play was commissioned by The Apothetae,
a theatre company dedicated to the “production of works
that explore and illuminate the Disabled Experience”

(theapothetae.org). The role of Richard was explicitly

written for Gregg Mozgala, Artistic Director of The
Apothetae, and he is the Richard you will be seeing tonight. |
am so excited to share his immense talent with our
audiences! He is also joined by Shannon DeVido, who
played Barbara Buckingham in the original production. The

foremost interpreter of Mike Lew’s work, Tony-nominated



director Moritz von Steuplnagel, helms a tremendous cast
and creative team, including Woolly’s very own Company

Member, Emily Townley.

Do not worry if you are not familiar with Shakespeare’s
original play. This is a play for our time—witty, muscular, and
unsettling, reminding us how frequently the able-bodied
world underestimates people with disabilities....orignores
them. The wonderful cultural writer/ producer Penny Pun
pointed out to me recently that | am one of the first artistic
directors at a major regional theatre to ever program two
plays in one season that feature disabled lead actors and
characters (TEENAGE DICK and our forthcoming HI, ARE
YOU SINGLE?). She also told me that the usual numberin

most regional theatres is zero.

Artists with disabilities are not waiting for theatres to
dismantle their ableism; many are thriving in spaces of their
own creation. Our community in the DMV has Open Circle
Theatre Company, Washington DC's first professional
theatre dedicated to creating productions that integrate
the considerable talents of artists with disabilities
(opencircletheatre.org). Woolly had the honor of hosting a
benefit reading of TEENAGE DICK for Open Circle during

the pandemic, and we look forward to building on that

relationship in the future.

Hasta la proxima,

Maria

ario. @@M\n& cLGo?M

MARIA MANUELA GOYANES
Artistic Director,

Woolly Mammoth Theatre Company

“THERE’S SPEECH OF OUR BODIES™:
RETURNING TO THE THEATRE WITH TEENAGE
DICK

Samuel Yates, PhD
Assistant Professor of Theatre History and Directing,

School of Theatre and Dance, Millikin University



When we left the theatre in March 2020 we waited at home,
eager and expectant that our lockdowns would end swiftly.
We anticipated that we'd soon be back amongst friends,
coworkers, fellow artists, and audiences. It's been a long
2020. And 2021. At Woolly, we listened to dramas unfold on
our phones and through our screens and, now, here we are:

together again. Though not quite the same.

We're all performers now. Under quarantine, each of us
shifted through choreographies of isolated movements,
spoke scripts in response to vaccination, took up props in
occasional hygiene theatre (remember when we were
scrubbing our grocery items?), and adopted masks as a
semi-permanent costume for personal protection and
community health welfare. We've performed mini-dramas

for an audience of one, two, or a few throughout this time.

We have all experienced something of disability culture,
too. For the first time in recent memory, large swaths of the
global population experienced forced quarantine, medical
crises, lingering debilitation, having to function as medical
or daily caregivers, and the insecurities that come with
leveraging basic self-care needs like going to the dentist or
the grocery against health risks. Over 37 Million people have

contracted Covid-19 in the United States. Our death toll is

surging towards 700K-nearly the entire population of D.C,,
and more than the entire states of Wyoming or Vermont-
gone. Some of the people sitting in the theatre beside you
have recovered from Covid-19. Many of us are navigating
the grief that comes with the loss of close friends and
family. Some of us are anxiously moving into a future where
we carry Long Covid symptoms that remake our sense of

wellness, health, and selves.

Yet, for many disabled people in this country, the pandemic
presented the first time society met our access needs.
Accommodations that disabled people have long
advocated for and been denied-live-streaming events,
work-from-home options, open captioning, administrative
grace forillness—-suddenly became the cultural norm
because most of the population needed them. Our rapid
adoption and acceptance of these modalities prove that it
was never about society's ability to adapt; our
accommodations were seen as unpopular, extra work, or as

afinancial burden.

Now, as we reenter the theatre with this performance of
Mike Lew’s Teenage Dick, we cannot leave our disabled
peers behind. One infour persons in the United States lives

with a disability, and approximately 15% of the global



populationis disabled, so theater artists and educators
should reasonably anticipate regularly working with
disabled performers, directors, and designers—or at least
creating art for disabled patrons. [1] Despite the statistical
probability of disability inclusion, disabilities are
conspicuously absent in many theatrical spaces. Many
disabilities, such as limb difference and paraplegia, or
sensory disabilities like blindness and deafness, are
commonly played by nondisabled actors simulating a
disability onstage-a theatrical practice that's sometimes
called "cripping up" and "disability drag." But such
performance practices are based on experiential ability
loss, not disability gain. These performances tend to
cultivate sympathy for a character rather than empathy

with the character.

Such charity models of disability inclusion are common in
many professional theaters, which routinely treat disabled
artists and patrons as a special interest group for one-off
interpreted performances, sensory-friendly relaxed
performances, or an odd bit of "nontraditional" casting. We
are the Tiny Tims at Christmastime, Christophers in The
Curious Incident of the Dog in the Nighttime, and your
Lauras in productions of The Glass Menagerie-but only if

we perform and conform to the normative labor

expectations built around nondisabled actors. Disability
performance artist and activist Patty Berne calls us
elsewhere, to imagine a “vision and practice of a yet-to-be”
that honors the diversity of the bodies and minds we inherit

in society and on our stages. [2]

Teenage Dick models one version of this yet-to-be: work
explicitly written for disabled performers that challenge
normative perceptions about disability because disabled
actors performit. When Teenage Dick's Richard moves
through the halls of Roseland High School, we see theatrical
iterations of other notorious theatrical hunchbacks like
palimpsests on stage. Shakespeare's Richard Ill. Hertzog in
The Black Crook. The Secret Garden's conflicted Dr.
Craven. Richard, for his part, may be less a villain than
Shakespeare's “crookback'd king,” though Lew's play is still
guided by “a politicized disability critique of representation
and stereotype.” [3] In a moment of self-reflection, Richard
tells us: "I'm thinking of how there's the speech of our words
and how my words can be made to dissemble, but then
there's speech of our bodies, and in that | am stilted,
deformed ... and all of my words fall short." Richard, moving
before a mirrored dance studio wall, challenges us to listen
to what our bodies tell us and he understands how

nondisabled listeners twist his body language into



something stilted, deformed, and unfixable until it is
ultimately quieted. The speech of Richard's body tells a
story of ostracization, revenge, and social valuation that

pivots along the fulcrum of disability.

Teenage Dick invites everyone in the theater to practice
what disability activist Mia Mingus calls “access intimacy”-a
way of holding space with someone's access needs without

a person needing to articulate this need explicitly.

Following Mingus, Lew’s work “reorients our approach from
one where disabled people are expected to squeeze into
able bodied people’s world, and instead calls upon able
bodied people to inhabit our world.” [4] This should be less
of a leap for all of us now. Our shared experiences
throughout the pandemic reveal just how contingent our
bodies—and normative senses of health and wellness—
really are. Moreover, Covid-19 has laid bare social inequities
surrounding access to healthcare, barriers to economic
and social participationin public life, and access to the
performing arts. As we move forward together, this
performance of Teenage Dick challenges us to listen to the
speech of our bodies—-and build a more empathetic,

accessible, caring world in response.

[1] These estimates use capacious framings of disability,
including physical, sensory, cognitive, and learning
disabilities. If the number seems high, we might reflect on
cultural biases towards visible (i.e., apparent) disabilities
rather than “invisible” disabilities. For more regarding U.S.
and global disability statistics, see: Disability and Health
Data System CDC, “Disability Impacts All of Us,” Centers for
Disease Control and Prevention (Centers for Disease

Control and Prevention, September 16, 2020).

[2] Skin, Tooth, and Bone: The Basis of Movement Is Our
People, A Disability Justice Primer, 2nd ed. (Berkeley, CA:
Sins Invalid, 2019), 29. Emphasis Original.

[3] David T. Mitchell and Sharon L. Snyder, Narrative
Prosthesis: Disability and the Dependencies of Discourse
(Ann Arbor: University of Michigan Press, 2000), 104.

[4] Mia Mingus, “Access Intimacy, Interdependence, and
Disability Justice," 11 April 2019,
https://leavingevidence.wordpress.com/2017/04/12/acces

s-intimacy-interdependence-and-disability-justice/.




IN THE LOBBY

INTHE BALANCE: PHOTOGRAPHY EXHIBIT

ARTIST'S STATEMENT

My name is Jessica Danielle Skintges Wallach.lam a
photographer, teacher, mother, artist, wife and
accessibility queen. | have been the lead characterin
Teenage Dick, a teenager who finds life to be hard,
seemingly wildly unfair, and | blamed it on the way my body
appeared to the world around me, as if it had wronged me.
At the same time, | loved my body: my voice that sounded
so different to others kept me sane, my legs that had that
odd gait carried me places. | could see myself, whether or

not others could.

This body of work comes out of a series of classes that |
taught from January 2020 through June 2021 0on
photographing the climate crises, COVID-19, and white
privilege. The goal of these classes was to create images
that address the complex nature of intersectional
oppressions, and represent how these things impact us
personally. | hope this collection prompts you to consider
your own body and the various environments you move
through.



| am a White woman with Cerebral Palsy. Some of these
photos allowed me to lean into my disability; allowing me to
use my shaky hands. These photos are all informed by my
whiteness, it dictates my every choice from lighting to
depth of field to the space | photograph in. Glen Echo and
the Bull Run Battlefield, the flowers in the springs of COVID.
Let'sjustsayitis limiting at best and presents a bit ofa
warped perspective -- neat, crisp, and in search of

perfection.

These photos are dedicated to the newest members of my
tribe, those with long haul COVID. To you | say, “Welcome. |

believe you! | hear you. You have become a part of a group

of crafty, smart, tenacious, loving and lovable people. | am
sorry that you are met with disbelief time and again, not
finding the help you need in the ways you need it. We have

come farin the rights for disabled folk, but we have not

"

dismantled ableism and you are bearing the brunt of that.
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JESSICA WALLACH, GREATER DEPTH MEDIA ; Woolly Mammo
- Theatre Company

A Prohd

educator, community activist, and the owner and operator o Spon so?‘

Jessica Wallach is a seasoned photographer, videographer,

of Greater Depth Media. Since 1998, Jessica has worked
with clients throughout the DMV that are actively engaged " Arnold&Porter

Smart In

in making the world a better place. Jessica’s work behind i

the camera honors the aspirations of her clients by
creating imagery that reflects their work and community
building. For more information, please visit

www.greaterdepthmedia.com.
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THANK YOU TO OUR SPONSORS

. e + QUR SUPPORTERS

Woolly Mammoth

/ Theatre Company.

WOOLLY MAMMOTH BOARD OF DIRECTORS

Woolly Mammoth Theatre Company is proud to be supported by an



active and engaged 29-member Board of Directors.

J. CHRIS BABB, PRESIDENT

LINETTE S. HWU, IMMEDIATE PAST PRESIDENT
MICHAEL FITZPATRICK, 1ST VICE PRESIDENT
NANCY HARTSOCK, VICE PRESIDENT
JULIERIOS, VICE PRESIDENT

STACY REED, TREASURER

BARBARA STRACK, SECRETARY
PAOLAALLAIS ACREE

SWATI AGRAWAL

JUSTIN TYLER BERNSTINE

COLIN K. BILLS

JON BOUKER

DAVID S. COHEN

KIMBERLY DOUGLAS

JANE GROVE FISHKIN

CLARENCE J. FLUKER

MRS. AVANI GALA

SARIHORNSTEIN

MARY MCINTOSH

PETE MILLER

SARAMINDEL

DALEA.MOTT

LIZNORTON

MICHAEL E. RAMIREZ

ERIC RUFFIN

KAITI SAUNDERS

SCOTTSCHREIBER

SHELDON SCOTT
DAVID SHARMAN

MAMMOTH FOREVER: A PLANNED GIVING

INITIATIVE

We would like to thank the farsighted group of donors who have

included Woolly Mammoth in their estate plans:

DonnaAri

Jim Asp & Perry Streidel

J. Chris Babb & James Martin
Susan Barrett

Elizabeth & Paul L. Friedman
Renee Gier

David Gorsline

Nancy A. Hartsock

Linette S. Hwu

Thomas M. Leahey

Karen Lefkowitz & Allen Neyman
Jean E. Osburn

Julie F. Rios

Evelyn & Scott Schreiber
Howard Shalwitz

Linda W. Sorkin

*To learn more about how to make a planned gift, please contact



Moss Madigan at 202-312-5264 or
moss.madigan@woollymammoth.net.

JOIN THE HERD!

Want to support Woolly Mammoth Theatre Company and receive
benefits only available to donors? Make a gift today to join one of our
NEW donor herds as either a Risk-taking Mammoth, Revolutionary
Mammoth, or Radical Mammoth and unlock exclusive benefits such
as:

- Access to purchase and exchange tickets through our VIP Patron
Hotline without fees

- Invitations to select behind-the-scenes events and one-on-one
meetings with Woolly Mammoth staff

- Complimentary tickets to share with friends and family

For a full list of our new benefits, check-out our website here!
Unlike the Woolly Mammoth, which went extinct more than 10,000
years ago, Woolly Mammoth Theatre Company isn't going anywhere
anytime soon. The reason? People like you! Over our 40+ year
history, contributions from patrons continue to provide the bedrock
of support that makes everything we do possible. Call and speak with
a member of our development staff at 202-312-5267 or email us at

development@woollymammoth.net.

SUPPORT WOOLLY TODAY!

To learn more about making a gift to Woolly Mammoth or to take
advantage of the new benefits, please contact our Development
Department by calling 202-312-5276 or email us at
development@woollymammoth.net. Thank you for making our work

possible!f Contributors and Funders

Woolly Mammoth Theatre Company remains more dedicated than
ever to the evolution of the American theatre and we could not
produce ground-breaking new plays and world class artistry without
our fearless family of donors. We would like to thank the following
contributors who made gifts of $120 or more from July 1, 2020
through August 20, 2021. Thank you!

(+) Recognizes donors contributing $10,000+

(") Recognizes in-kind contributions such as goods and services

Anonymous (18)+

AARP

Mary Abbajay & Christopher Marlow
Emika Abe

Nora Abramson

Annette Aburdene

Mario Acosta-Velez

Paola Allais Acree & Alexander Acree
Actor's Equity Foundation

Taylor Adamson

SwatiAgrawal, Firmseek



Karen Aguilar

Jeffrey Ahl & Toby Port

Nathan Ainspan

Alice Shaver Foundation+

Samuel Allen

Carolyn Alper

David Alpert & Stefanie Schneider
Sunny &Bill Alsup+

AdlaiJAmor

The Andrew W. Mellon Foundation+
Peter Andrews+

Ansel Family Fund, in honor of Marvin Weissberg
Arent Fox LLP+

Donna Ari

Arnold & Porter

Mark & Cindy Aron+

Jim Asp & Perry Streidel

Natasha Atkins

Eugenia &Richard Ayers

J. Chris Babb & James Martin+
Aneesha Badrinarayan

Scott Baker

Teal Baker

Jeff & Stacie Banks

David Barnes

R.Joseph Barton & Tricia Placido
Carl Remi Beauregard

Kate Becker

Bill & Melinda Becker

Nan Beckley

David & Susan Beddow
Nathaniel Beers

Benevity Community Impact Fund
Jamie Bennett

Jeffrey Bergers

Debbie Berkowitz

Joan B. Berkowitz

The Bernstein Family Foundation+
Maya Bernstein

Justin Tyler Bernstine

Quincy Tyler Bernstine

The Bills Family

Colin K Bills & Rachel L Grossman
Leslie and David Bloom
Bloomberg Philanthropies+
Linda Blumberg

John E. Boeddeker

L. Peter Boice & Mary Belknap
Diane Borger

William Boritz

Deborah Borton

Eric & Nancy Boswell

Jennifer Bowen

Andrea Boyarsky-Maisel
Doerthe & Phillipp Braun

Esther Brimmer and Steven Beller



Scott Briscoe

Linton Brooks

Hope Brown Saxton

Chris Brown & Doug Rogers
Patty Brown

Diana Bruce

Yolanda Bruno

Adrian Budhu

Karen Buehler

Michael L. Burke & Carl Smith

Thomas Burton

Susan & Dixon Butler, in memory of Marvin Weissberg+

Blayne Candy

Wade Carey & Ted Coltman+
Terence Carlson

Lee Carson

Kent &Brenda Carter

Sheana Cavitt

Donovan Chase

John Chester

Lee Claypool

Rose Ann Cleveland

David S. Cohen & Craig A. Benson+
Louis & Bonnie Cohen+
Melvin and Ryna Cohen
Thomas M. Cohen

Andy Colb & Nancy Chapman

Colonial Parking, in honor of Marvin Weissberg

Community Systems, Inc.

Elizabeth Conahan &James Oldham
Russ Conlan and Doug Hansen
Justin Connor

Lizette Corro

Jeannette Cosby

Susan Creane

Richard Creighton & Jane Ottenberg
Matt Croke

Melissa Crow

Jeffrey P. Cunard+

Keith Cunningham

Karen Cys

The Dallas Morse Coors Foundation for the Performing Arts

Pete & Jacqueline Davis

Pat Davis

DC Commission on the Arts & Humanities+
Tom and Amy Degroff

Kirk & Andrea Denicoff

Steven desJardins

Alexandra Dixon

Marcia Docter

Doris Duke Charitable Foundation+

Sarah and Isaac Dovere

Lisa Dowden

Downtown Business Improvement District+
Eric Dull

Kristin Ehrgood and Vadim Nikitine



Anne Eigeman

Harold Erickson

Margaret Evans-Joyce

Events DC+

Allison H. Eydt

Laura Fagen

Coralie Farlee

Barbara Figge Fox

Lisa Fine, in honor of Paul and Liz Friedman
Andrew J Fischer

Tracy Fisher

Jane & Nathan Fishkin+

Justin AFishkin

Sandra Fitzpatrick

Michael Fitzpatrick & Miriam Gonzales
Clarence Fluker

Ryan & Amelia Fogarty

Mary Candace Fowler & Robert Brookhiser
Lawrence Franks

Jon Fraser

David Frederick & Sophia Lynn+

Edward & Rhonda Friedler

Elizabeth & Paul L. Friedman

Rhona Wolfe Friedman & Donald J. Friedman
Tom Fulcher and Jill Minneman

Barry & Mary Ann Fulton

Avani Gala

Michael Garber

David and Cris Gardner, in remmembrance of Marvin Weissberg
Richard Gersten, in remembrance of Marvin Weissberg
Nancy Gibbs

Estate of Renee Gier

Raj-Ann Gill

Dean A Glenn

Marguerite Godbold & Steven Bershader
GoldStar Events

Jinny Goldstein

Nanette Goodman

Google

Sarita Gopal

Ann Gordon

Susan Gordon

David Gossett & Dena Ringold

Alan Gourley & Sarah Brown

Maria Manuela Goyanes

Graham Holdings

Merissa Gremminger

Miriam Grinberg

Jeffrey H. Grotte

Wendy & Don Hagen

Frona Hall

Michael Halpern

Dale Harburg

Christina Hardaway

Aleshea Harris

Laura Hart



Florence & Peter Hart, in loving memory of Jim Fitzpatrick
Nancy Hartsock, The Hasenberg Hartsock Group at Merrill Lynch
Wealth Management+

Chas Hausheer & Sheila Sweeney
Meredith Hays

Suzanne Hazard

James Walter Heegeman

Kirby Heller

Reginald Henderson

Margaret Hennessey

Elizabeth Hilder & William R. Smith
Carla & Jamie Hine

Linda Lurie Hirsch

Scott M. Hoffman

Mary G. Holt

Thomas L. Holzman & Alison R. Drucker
William L. Hopkins

Horace W. Goldsmith Foundation+
Daniel Horner

Christopher Hornig and Nancy Garruba
Norbert Hornstein & Amy Weinberg
Sharyn Horowitz

Brian Hoskins

Daniel C. Hudson & Karen Garnett
Laura Hussey

Linette S. Hwu+*

Industrial Bank

Peter & Judy Jablow

Tony Jackson

Edward & Victoria Jaycox
Christie Johnson

Kelly Johnson

Desmond and Molly Jones
Rachel Joseph

Debbie Kaplan and Jeff Hoffman, in remembrance of Marvin
Weissberg

Betsy Karmin & Manny Strauss+
Howard & Christine Kaufman
Rick Kellogg

Barbara Kelly, in remembrance of Marvin Weissberg
Kay Kendall & Jack Davies
Eugene &Dale Kenney+
Bethann and Richard Kirby
Kirkland & Ellis LLP

Michael Klein & Joan Fabry+
Lauren S. Kogod

Leslie S. Kogod

Arlene & Robert Kogod

Stuart A. Kogod

Kaitlin Konkel

Cynthia Kossally

Joe Kuehne and Javier Aquino
Susan Rose Lafer

Vinca Lafleur

Marcel Lafollette

Angela Lancaster & Chuck Muckenfuss



Albert Lang
Whitney Langone
Barbara Lardy

Latino Economic Development Center+

Jenny & Chuck Lawson+

Caesar & Nitara Layton

Karen Lefkowitz & Allen Neyman
Steve Leinwand & Ann Lawrence
Judith E. Leonard

Kelly Leonard

Lois Levin

Gail Levine

Randall & Patricia Lewis

Eleanor Roberts Lewis & Roger K. Lewis
Shelly Lewis

Erik Lichtenberg & Carol Mermey
Judith D. Light & Charles W. Wannanll|
Philip H Lilienthal

Martha Lilly

Rachel Lyons

Cathy MacNeil-Hollinger & Mark Hollinger+

Annie & Paul Mahon

Jeffrey Maletta & Catherine May
Lory Manning

Greg Marcangelo

Craig Marina

Janet Markoff

Jared, Stacey, and Dan Martin

Lisa Martinez

Rachael Masey

Robin Cantor & Mark Mason
Peter Mathers & Bonnie Beavers
David & Judith Mauriello

James Mauro

The Max & Victoria Dreyfus Foundation, Inc.+
Daniel and Tory McCormick
Annie McGinn & Dave Beabout
Anna Therese McGowan
Elizabeth McGrath

Mary McIntosh & Dan Abele+
Sandy R McKenzie

Alison E. Meiss

Daniel Meloy

Jacqui Michel

Mary Michelle Michlik

Microsoft Matching Gifts Program
Christopher Miller

Marialisa Miller

Pete Miller & Sara Cormeny+
Victor & Wilhelmine Miller
Stephen Milliken

The Greene-Milstein Family Foundation
Luis Miranda+

Grant Mitchell & Sheila Manes
Kristin Moag

Nancy Mohan



Christopher Montgomery

John Montgomery

Lyman Moquin

Morgan Stanley Private Wealth Management+
The Morris and Gwendolyn Cafritz Foundation+
Dale A. Mott

Steven Mufson

Barbara Mullenex

Mary Beth Murphy

Gary C Myers

Philip I. Myers

David & Helen Nagel

National Capital Arts and Cultural Affairs+
National Endowment for the Arts+

National New Play Network+

Melanie B. Ness

Julie Nettere

Network for Good

Louisa & William Newlin

Nora Roberts Foundation

Ron and Nan North

Elizabeth Norton+

Andrew Nussbaum, in remembrance of Marvin Weissberg
Dr. Dana O'Brien & Dr. John J. O'Shea

Jean E. Osburn

Matilde Ott

Henry Otto &Judy Whalley

Patalano Family (Lou, Jodi, Ali & Will)+

Paul M. Angell Family Foundation+

Norval Stanley Peabody

Stuart Pearlman

Laura J. Pels

Denielle Pemberton-Heard

Alan Phelps

Sue Henry and Carter Phillips

Heather Plank

Lori Plazinski

Michael Podhorzer

Annette Polan, in honor of Marvin Weissberg
Pat Lark & Lutz Alexander Prager

Alexis Prieur

Judy Lynn Prince

Elizabeth Rainhart

Michael Ramirez & John Ralls

Carmen Ramirez

Rappaport Management Company, in honor of Marvin Weissberg
Sam and Nancy Raskin

Lisa Rau and Paul Jacobs

Wendy & John Daniel Reaves

Stacy &Jason Reed+

Renay &Bill Regardie

Linda Caro Reinisch

Pamela Reis, in honor of Marvin Weissberg
Catherine Remijan

Sharon Rennert

Barbara &Shelly Repp+



Elaine Reuben

Susan S. Richardson

Robert Richie and Cynthia Terrell
Cynthia Richmond

Julie Rios+

RJ Whyte Event Production+”
Sam Roberson & Ted Buckley

Robert & Lillian Philipson Foundation, in remmembrance of Marvin

Weissberg

Robert Wood Johnson Foundation
Jeanne A. & Markley Roberts

Jill &Rick Robinson

John Robinson

Rogers & Co

Bertha Rogers

John Rogers and Sue Berman

The Ronson Family Fund

Priscilla Rope

Steven M. Rosenberg & Stewart C. Low
Bruce & Lori Laitman Rosenblum
Ethan Pittleman and Carolyn Rosenthal
Ed Rosic &Marian Block

Jacqueline Ross

Irene Roth and Vicken Poochikian
Ryan Rupe

Al Russell

Shahrzad Saadat

Ann Sablosky & Stephen Rockower

Camilla Salomonsson

Kay Sandberg

Zach Sandberg

Kaiti Saunders & Rob Colenso+

Phil Saunders

Thomas J. Schneider

Eric and Tera Schreiber

Lenore Schreiber

Michael Schreiber

Evelyn & Scott Schreiber+

Rory Schultz

Merrill Schwartz

Richard Tucker Scully & Lee A. Kimball
Gary Seiner

Diane P. Shages

Howard Shalwitz

Leslie Shanklin

Share Fund+

Craig Pascal, in memory of Victor Shargai
David Sharman+

Michael & Riki Sheehan

Pat Murphy Sheehy Playwrights Fund
Fred Sheffield

Anthony Sherrill

Peggy & David Shiffrin

Dana Lynne Shoenberg

Margot Shorey

The Shubert Foundation+



Michael Shulman

Elissa Silverman

Michaela Simoneau

Delacey Skinner

Sally Sloan

Ed & Andy Smith+

Patricia Smith

Edward Smock

Kim Snipes

Shannon Sollinger

Daniel Solomon

Arif Sorathia

Linda W. Sorkin

Lisa Rotondo & Mauricio Soto
Jonah Spear

Daniel Squire

John Squire

STAGED, digital theater revolution+
Lisa F. Stand

Mary Sies & Chris Stark
Edward Starr & Marilyn Marcosson
Ritchard Steene

Robert Steffy

Malcolm Stevenson

Amy Stolarski

Sid Stolz & David Hatfield
David Stoopler

Barbara L. Strack+

Anne Marie Stratos

Donald J. & Mary Street

Nicole Streeter

Tom Strikwerda and Donna Stienstra
Larry Stuebing & Lois Berlin

Julie Taylor

TD Bank

Helen Templin

Roberta Terkowitz

Theatre Communications Group
Manon Theroux

Wesley Thomas

Ayanna Thompson

Grant P. & Sharon R. Thompson
Linda Thompson, in remembrance of Marvin F. Weissberg
Patti and Holden Thorp

Brian Tibbetts

Robert Tobiassen

Diana Tonn

Joseph Toscano

Total Wine & More”®

Rebecca K. Troth & Christoper J. Wright
U.S. Commission of Fine Arts+

U.S. Small Business Administration+
Diane Ullius

Susan Ullman

Adrienne & David Umansky

Marilyn & Roderick Uveges



Donna Vallone

ShainaVanek

Venturous Theater Fund of the Tides Foundation+
Verizon Foundation

Stephen Vetzner

Daniel Vine

Bruce & Debby Vivari

Carolee and Robert Walker

Carol Walton

Jeff Warner

Arthur Warren &Jim Pridgen

Donya K. Washington

Wendy Wasserman, in remembrance of Cece Wasserman
Laura and Jonathan Waxman

Larry Webb

Weissberg Foundation

Marvin Weissberg+

Nina Weissberg & Stuart Martin

Stephen Weiswasser

Ruth Werner

Joan S. Wessel

Christine and Kenneth Westbrook

Carol & Tomm Wheeler, in honor of Marvin Weissberg
Rachel Whisenant

Molly White

Gerry Widdicombe

Professor RL Widmann

Jan Wierwiora & Joyce Beerbower

Melissa Wiley

Wilke Family Foundation+

Sandra M. Willen

Kristin Williams & Howard Weissman
Stacey Winn

Beverly & Christopher With

Janet Wittes

Barbara & Paul Wolfand

Paul Wolfson

Irene &Alan Wurtzel, in honor of Marvin Weissberg
James Yenckel & Sandra LaFevre

E &B Family Trust

Annette & Colin Young

David & Julie Zalkind

Judy & Leo Zickler

Mary Zients

Additionally, Woolly Mammoth would like to recognize our
original 2019-2020 season Teenage Dick “Show Sponsors” for

their enduring generosity.

Anonymous (1)

Jeffrey Ahl & Toby Port
Michael L. Burke & Carl Smith
Bob & Helen Fall

Freddie Mac Foundation
Laura Hart

John & Margaret Hauge



Norbert Hornstein & Amy Weinberg
Eugene & Dale Kenney

Lois Levin

Mary McIntosh & Dan Abele

Evelyn Sandground & Bill Perkins
Linda W. Sorkin

Mary Sies & Chris Stark

Beverly & Christopher With
Annette & Colin Young

2021 SOAPBOX CHALLENGE

We would also like to give special acknowledgement to the Bold
Builders — the winning team of our 2021 Soapbox Challenge raising

the most money for Woolly Mammoth.

EMIKAABE
SWATIAGRAWAL
KIMBERLY DOUGLAS
MICHAEL FITZPATRICK
WENDY HAGEN
LINETTE S.HWU

+ WOOLLY MAMMOTH THEATRE
COMPANY

Woolly Mammoth creates badass theatre that highlights the
stunning, challenging, and tremendous complexity of our world. For
over 40 years, Woolly has maintained a high standard of artistic rigor
while simultaneously daring to take risks, innovate, and push beyond
perceived boundaries. Co-led by Artistic Director Maria Manuela
Goyanes and Managing Director Emika Abe, Woolly is located in
Washington, DC, equidistant from the Capitol Building and the White
House. This unique location influences Woolly's investment in
actively working towards an equitable, participatory, and creative

democracy.

One of the few remaining theatres in the country to maintain a
company of artists, Woolly serves as an essential research and
development role within the American theatre. Plays premiered here
have gone on to productions at hundreds of theatres all over the
world and have had lasting impacts on the field. These include the
world premiere productions of Danai Gurira’s Eclipsed in 2009 that
later went on to be the first Broadway play with a cast & creative
team of all Black women; Bruce Norris’ Pulitzer-Prize Winner
Clybourne Park in 2010; and Anne Washburn's Mr. Burns: a post-
electric play in 2012. Woolly produces theatre beyond our building by
sending productions like Aaron Posner’s Stupid Fucking Bird across
the nation and bringing Aleshea Harris's What to Send Up When It

Goes Down to neighborhoods throughout DC. A national tour of



Madeline’s Sayet’'s Where We Belong will launch in 2021.In addition,
Woolly was the first to pioneer Pay-What-You-Will tickets in the DMV,

which are now available at every single performance.

Woolly Mammoth acknowledges that the theatre stands upon
occupied, unceded territory: the ancestral homeland of the
Nacotchtank whose descendants belong to the Piscataway peoples.
Furthermore, the foundation of this city, and most of the original
buildings in Washington, DC, were funded by the sale of enslaved
people of African descent and built by their hands. Understanding
that history and context, Woolly values building relationships with
neighbors and resident artists in the DMV area. Our nationally-
acclaimed Connectivity Department is one of the ways we
accomplish this by linking Woolly to like-minded community
organizations in order to generate mutually beneficial, impact and

power-aware partnerships.

“Uniquely plugged in to the mad temper of the times” (New York
Times)

“The hottest theater company in town” (Washington Post)

“A place where Washingtonians can find clever, unusual, often over-
the-top theatrical experiences they can’t find anywhere else”

(Washington Life Magazine)

WOOLLY MAMMOTH STAFF

Artistic Director: Maria Manuela Goyanes

Managing Director: Emika Abe

Artistic Director Emeritus: Howard Shalwitz

ADMINISTRATION

Associate General Manager: E. Shelby Brown
Company Manager: Elynora Sapp

Executive Assistant: Jasmine Mitchell

HR Consultant: Cassie Brown

ARTISTIC
BOLD Associate Producer: Mekala Sridhar

NEW WORK
Director of New Work: Sonia Fernandez

Miranda Family New Work Fellow: Jeremy Pesigan

CONNECTIVITY
Connectivity Director: Kristen Jackson

Miranda Family Connectivity Fellow: Citlali Pizarro

DEVELOPMENT
Director of Development: Zack Lynch

Individual Giving Manager: Moss Madigan

Special Events / Development Manager: Annalise Aguirre

Grants Manager: Hannah Hessel Ratner

Development Operations Manager: Henrietta Key

MARKETING

Director of Marketing: Timmy Metzner



Assoc. Director of Marketing & Communications: Naomi Longshore
Creative Content Developer: Amanda Blythe

Audience Engagement & Fellowship Manager: Emily Lathrop
Audience Services Manager: Clare Lockhart

Audience Services Associate: Dana Hurd

Social Media Specialist: Princess Jacob

Box Office Supervisors: Allyson Boate, Evan Crump, Liam Daley,
Amanda DiMartini, Chelsea Foster, Kathleen Hinman, Marley Kabin,
Allison Lehman, Rebecca Rovezzi, Kristina Williams

Box Office Associates: Addie Gayoso & Cynthia Perdue
Concessionaires: Elena Battas, Cynthia Davis, Claire Derriennic, Hana
Grothe, Allie Heiman, Hillary Jones, Seoyoung Kim, Charles
Linton,William Maedel, Nathan Sanders, Felicity Poussaint, Elynora
Sapp

House Managers: Ben Chase, Myra Cruz, Erin Kleiber, Kevin Faragher

Merchandiser: Myra Cruz

PRODUCTION

Interim Production Manager: Bethany Weinstein Stewart

Interim Technical Director: Tim Hache

Technical Director: David Phelps

Assistant Technical Director: Noah Beye

Properties Supervisor: Becca Tuteur

Interim Costume Shop Manager & Wardrobe Supervisor: Andrew
Landon Cutler

Miranda Family Production Management Fellow: Autumn J. Mitchell

+ HUNTINGTON THEATRE COMPANY

Celebrating our 40th season, The Huntington is Boston’s theatrical
commons and leading professional theatre company. On our stages
and throughout our city, we share enduring and untold stories that
spark the imagination of audiences and artists and amplify the wide
range of voices in our community. Committed to welcoming broad
and diverse audiences, The Huntington provides life-changing
opportunities for students through its robust education and
community programs, is a national leader in the development of
playwrights and new plays, and serves the local arts community
through its operation of The Huntington Calderwood/BCA. Under the
leadership of Managing Director Michael Maso, The Huntington is
currently conducting a transformational renovation of the historic
Huntington Theatre, a storied venue with a bold vision for the future,
which will allow us to innovatively expand our services to audiences,
artists, and the community for generations to come. For more

information, visit huntingtontheatre.org.

+ PASADENA PLAYHOUSE

The Pasadena Playhouse is a place where people have gathered for
100 years to experience bold and important theater. It is one of the
most prolific theaters in American history with a legacy of profound
theatrical impact and courageous new work. In 1937, the Playhouse
was officially recognized as the State Theater of California forits
contribution and commitment to the dramatic arts. Today it
continues that tradition of excellence under the helm of producing
artistic director Danny Feldman. Dedicated to enriching lives through
theater, community programs and learning initiatives, Pasadena

Playhouse is a living force in the community.



